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AHPCS members who
attend the upcoming annual
meeting in New Bedford will
have a chance to preview
and review filmmaker Tina
Spangler’s documentary on
Fanny Palmer, which will be

released to the general public
this fall.

A 60-minute rough cut of
the film will be shown in the
Cook Memorial Auditorium
in the New Bedford Whaling
Museum on the afternoon

of June 9th. At this point in

time, it remains a work-in-

progress, lacking some graphics and animations—and even some
scenes—but it provides a tantalizing and engaging introduction

to Palmer’s life and work, featuring Spangler’s discovery of a
previously unknown lithograph and details about the artist’s life in

Brooklyn.

Following

the screening,
viewers will
be asked to
complete a
questionnaire,
providing
their feedback
and reactions
to the film.
While the
registration

deadline for the annual meeting is May 1st, one-day passes will
remain available through June 1st. The cost for a one-day pass is
$100; lunch and dinner are available for an additional charge.

Images courtesy of Tina Spangler
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Come to the
New Bedford
annual
meeting!

Register for one or two
days: ahpcs.org/2026-
annual-meeting-day-

registration

or scan the code:

Also: Please consider
submitting photographs
from the annual meeting

to the editor for inclusion
in the summer issue!

Above: “Sperm Whaling No. 2. The
Conflict.” Published by Charles Taber.
New Bedford, 1858. Prang & Mayer’s,

Boston. Courtesy, Old Print Shop.

The 2027 annual meeting of
the American Historical Print
Collectors Society will take
place in Texas!

More information will be
in upcoming newsletters
and on the website



Letter from the president

The results of our 2025 membership survey are in. Thank you to all who responded.
Our response rate was good, at about 25 percent of our current membership. From the
heartfelt comments, we can see that you care deeply about this organization.

The survey results confirm some things that we already knew and gave us plenty
of food for thought about the future. This all comes at an opportune time as the
governing board of the AHPCS will be meeting in June to consider what type of
organization we should be in the future.

Some things we’ve learned from this survey:

Almost 70% of respondents are self-described as collectors. Most are in the Northeast
region of the United States, with fewer on the West Coast and fewer still in the
Midwest. Almost three quarters of respondents are age 75 or older. Only five percent are below the age of
50. 75 percent have been members for ten years or more. Results show that we are aging and travel less. You
value the AHPCS community, its publications and events. Many of you are wondering what to do with the
collections you've spent a lifetime assembling.

In your words, the AHPCS offers “excellent informative articles in its publications.” The organization “helps to
understand the bigger picture of the preservation, interest and value of historical prints.”

The AHPCS can have an impact on an individual career: “I valued the shared interest and support when I

was working in the field of graphic art and museum collections. Today I am motivated by respect for those
continuing the endeavor, as well as a nostalgic fondness for the people from AHPCS who added to my life,
personally and professionally.”

The experiences of our meetings was described as “an amazing learning opportunity.” We are perceived as “a
community of like-minded individuals who share their knowledge” and as an “intellectual community, with
ideas and stories about print collecting and history.”

Our insatiable appetite for prints is because “collecting is more than just things, collections are mile markers in
our personal journey. They profoundly add to the quality of life. It is not the value of the print, it is the fun you
have learning as you collect.” Studying prints is rewarding as we “learn about early printing processes and
how prints played a major part of early American culture.”

You've told us what you value most. “The professionalism, excellent information, and presentations of the
society.” “Collegiality around a genre that offers a unique view of American history and culture.”

You've shared that AHPCS in-person meetings and events are “a chance to mix with print enthusiasts, go to
galleries and museums that I otherwise wouldn’t get to and to hear talks on subjects that are interesting and
include an array of print visuals.” We also heard that “I have attended many annual meetings since the 1980s,
but not so many after I retired. I have attended a few regional meetings. The annual meetings are no longer
relevant for me.”

It appears that lectures, museum visits, networking, and seeing friends and colleagues are the most valuable
benefits of the Annual Meetings. You've also described the economic reality of participation. “Please remember
that the cost of the annual meeting is not just registration, but also the travel to get there. Willingness to travel
depends on the program and tours. Online programs would help give a taste for new members and older
members.”

We hear that you are busy, traveling less, concerned about expenses, although you do continue to value the
AHPCS. Most of you are willing to travel up to 100 miles for a Regional Meeting, almost half of respondents
would be willing to travel 1000 miles or more for an Annual Meeting.



We received excellent suggestions for future meeting venues and online programming. Many shared the other
membership organizations you participate in.

Your feedback will be central to the governing board’s discussions about the future. This includes concerns
about the longevity of the organization and its aging membership. Perspectives on what defines a historical
print continues to be debated, however, we still adore Currier & Ives and see significance in the materials
documenting the early history of America.

My tenure as president of this wonderful organization is coming to a close. Serving the AHPCS has been
deeply rewarding. I too am very concerned about the future of the organization. Many of the challenges we
face are clear to see. The solutions are less so. However, this survey, my conversations with members, and
ongoing discussions with the board give me faith that the AHPCS can grow and continue to be relevant. There
is an audience out there that doesn’t yet know we exist. It is also clear to me that we can’t expect growth by
staying the same. Meeting the challenges that you’ve described in our survey will require a retooling of how
we operate and a recalibration of who we aim to serve. Most importantly, the success of our future will require
participation from our membership. You are our greatest asset. Our strength comes from you. The combined
knowledge of this organization is boundless. If we can connect your passion and knowledge for American
historical prints to a new audience, then the future for the AHPCS will be bright.

Clayton Lewis, President,
American Historical Print Collectors Society

SHADWELL GRANTS Do you have an idea for

Information about Wendy Shadwell and her legacy: . 1 tine?
ahpcs.org/the-legacy-of-wendy-shadwell a regional meeting:

Information about AHPCS grants and awards:

ahpcs.org/grants Do you know of an upcoming exhibition

or auction of American historical prints

CONSERVATION GRANTS in your area? Is there a little-known

The American Historical Print Collectors Society is collection at a local museum, library, or
seeking institutions needing conservation funding hl?,torlcaI. society that AHPCS members
for American historical prints. Artwork must be might enjoy? Or would you be willing to
at least one hundred years old, and the institution host a small gather Ing to share .hlghhghts
must be a member of the AHPCS. We encourage from your own collection? Regional
accredited, non-profit institutions to apply for the meetings can be informal and flexible,
Shadwell Conservation Grant for the preservation ranging from just a few people to larger
of American historical prints. Our goal is to provide groups at an nstitution.

a meaningful and directed impact on actual prints

in small institutions that do not have on-site print
conservation facilities. Additional information can be
found at: ahpcs.org/wendy-shadwell-conservation-
grant

These meetings provide an opportunity
for members to meet, network, (and

talk about prints)! AHPCS encourages
members with ideas for venues or events
to contact Clayton Lewis, Regional
Activities Chair, who can help coordinate
arrangements and assist with planning. If

Qualified institutions are invited to apply.
Applications are accepted semi-annually with I onb )
deadlines of March 31st and September 30th. you have a suggestion but cannot organize

the event yourself, we can help find

Applications should be sent to: Roger Genser, PO Box
someone who can.

5133 Santa Monica, CA 90409 or email queries to
genserprints@verizon.net.




2026 AHPCS Board Nominees

The AHPCS Nominating Committee has proposed the following
slate of nominees. Members will vote on this slate during the
annual business meeting on June 10, held as part of the annual
meeting in New Bedford, MA. Additional nominees are welcome
from the floor.

Nominees for Election (One-Year Terms)

The following officers are nominated for a one-year term, with a
three-year maximum.

President: Robert Newman (1st term)

First Vice President: Jim Brust (3rd term)
Second Vice President: David Wright (3rd term)
Elected Officers (Indefinite Terms)

Treasurer: Robert Newman

Secretary: Nancy Finlay

New Board Nominee

Nominated for a three-year term as an At-Large
Board Member (two-term maximum).

At-Large Board Member: Christine Morris

Continuing Board Members & Committee Chairs
Immediate Past President: Clayton Lewis
Publications Committee Chair: Sarah Weatherwax
Regional Activities Chair: Clayton Lewis

Website Chair: Diann Benti

Imprint Editor: Caroline Sloat

AHPCS Newsletter Editor: Jackie Penny
Membership Chair: VACANT

At-Large Board Members (Continuing)
Roger Genser: 2nd term (Expiring 2027)
Ron Tyler: 1st term (Expiring 2027)

Anne Verplanck: 1st term (Expiring 2027)
Greg Walla: 2nd term (Expiring 2028)
Seth Ruggles: 1st term (Expiring 2028)
Rebecca Szantyr: 1st term (Expiring 2028)

Emeritus (Non-Voting): John Zak
Nominating Committee

Chair: Roger Genser
Members: Fred Baron, Helena Wright

DU PAGE COUNTY

FLOWER Siow

HINSDALE JUNEQ-10-11

PRESENTED BY THE

HOME GARDENERS OF DU PAGE COUNTY

Du Page County centennial flower show. Long, Charles
Raymond (1909-1976). Chicago, 11l. : WPA Federal Art
Project, ca. 1936. Courtesy, Library of Congress.

Save the date!

Upcoming Regional Meeting:

“Winslow Homer: Painter, Etcher”

On view July 3-October 18, 2026 at the
Portland Museum of Art in Porland, Maine.
Regional Meeting planned for September 25,
2026. Stay tuned for more details!

Winslow Homer, “A Voice from the Cliffs,” 1888, etching
and aquatint. Bowdoin College Museum of Art.



AHPCS Members Gather at the Hill-Stead
Museum on April 17th

On a beautiful spring morning, ten AHPCS members and their

guests joined Hill-Stead curator Melanie Bourbeau for a special tour
of the exhibition, The Great Wave: Japonisme at Hill-Stead. The
Hill-Stead Museum is best known for the collection of Impressionist
paintings formed by Alfred A. Pope, Hill-Stead’s original owner, and
for the house itself, designed by Alfred’s daughter Theodate, one of
America’s first woman architects, but both Alfred and Theodate were
also serious print collectors and both had a long-standing interest in
Japanese art and culture. Many of the artifacts on view were acquired
by Theodate and her husband, John Riddle, on a trip to Japan in 1919.
The exhibition draws on the collection that they formed to illuminate
the influence of Japanese art on the works of artists such as Mary
Cassatt and James McNeill Whistler. This influence extended far
beyond the simple borrowing of motifs and transformed the way that
these and other artists viewed the world and interpreted it in their
prints. Following the gallery tour, Melanie led the group through the
house, where additional Japanese artifacts were on view, ending in
Collections Storage, where AHPCS secretary Nancy Finlay provided
an update on her research on the Hill-Stead print collection. This
focused on three scrapbooks dating from the 1870s, compiled by Ada
Pope, the wife of Alfred and the mother of Theodate. In addition

to many small chromolithographs by J. H. Bufford’s Sons, the
scrapbooks include numerous engravings from Godey’s Lady’s Book
and copies of views from American Scenery by William Henry Bartlett,
subjects that would continue to be of interest to Ada and Theodate
throughout their lives. Most AHPCS members lingered for a leisurely
lunch in Hill-Stead’s Makeshift Theater following the meeting.

Images from the regional meeting courtesy of Lauren B. Hewes

In Memoriam: William Henry Brandt (1927-2025)

Bill was born in Great Falls, Montana, and graduated from Great Falls High School before serving in

the U.S. Navy from 1945-1946. He earned his bachelor’s degree from the University of Montana in 1950,
where he lettered in both track and music, and later received an M.Sc. (1951) and Ph.D. (1954) from Ohio
State University. After working as a research biologist for B.F. Goodrich, Bill joined the Department of
Botany and Plant Pathology at Oregon State University, where he taught from 1956-1990. He always

believed teaching was the most important part of being a professor. In retirement, Bill developed an
interest in western art, historical prints, and printmaking. He authored Interpretive Wood-Engraving:
The Story of the Society of American Wood-Engravers (Oak Knoll Press, 2009) and served on the boards
of several arts organizations, including the Northwest Print Council and the Portland Art Museum’s
Friends of the Gilkey Center. An avid outdoorsman, Bill especially loved fishing, camping, skiing,
hiking, and backpacking. He is survived by his son, Eric Brandt, and daughter, Ellen Chaimov.




A Common Currier & Ives Print,
Worthy of a Second Look

By James S. Brust

Like many Currier & Ives collectors, I love prints with full margins and bright original color. That's what
drew me to the impression of “The Little Brothers” illustrated here. This is the way the C&I firm sold them
--- eye-popping color, and large margins so prints could be trimmed to fit frames on hand. Likely this one had
never been framed, hence the dings near the margins from handling. But oh, what color!

As striking as it is though, a sentimental print like this has not found favor among 20th and 21st century
collectors. For those of us who study and love Currier & Ives prints, it is easy to forget that images like this
were the backbone of the firm’s output. Among small folio prints, which were 90% of the total production,
sentimental and religious subjects far outsold the country and farm scenes, sporting, railroad, ship, etc.
images more sought after today:.!

It's not hard to imagine the mid-19th century audience for a print like this. Most families could not afford
to have portraits painted or even photographs made. For them, Currier & Ives offered a dazzling array of
prints that could be used as substitutes for a true likeness, titled with actual names like “Mary” or “Jane,” or
sentimental ones like “Little Favorite or “Little Beauty.” This print fits into that group, and since “brother”
(or “sister”) was a much more general term, it could apply to a greater number of children than any specific
name. Hence, we would expect prints like this one to be popular. Indeed, Gale lists over twenty small folio
C&I titles with “Brother,” “Sister,” or both in the title,> and the more up to date online gallery started by John
and Barbara Rudisill and now maintained by their daughter Vanessa Stern® lists almost fifty. And “Brother/
Sister” prints are just a fraction of all sentimentals. Compare that to a grand total of thirty-one railroad prints
of all sizes, including comics and trade cards.*

The print illustrated here will look familiar to any Currier & Ives collector or dealer. After receiving and
studying it, though, I was surprised to find it is unlisted. The basic image has appeared in all compilations
of Currier & Ives prints.® But in each it is listed as 1863, and a glance at the Library of Congress impression
online confirms that date. But the one I've shown here, with an almost but not totally identical image, has
an 1865 copyright date. This is not mentioned in the existing literature. but indicates that this image was
so popular Currier & Ives created a new stone for it two years after its initial publication. In addition, the
lower publication line on this impression is from 125 Nassau St., the firm’s home from 1872 to 1874, so it
appears it was still selling over a decade after it was first released. And if any further proof is needed that
this was a very popular image in its day, as I look on eBay today (3/8/26), there are no fewer than nine
impressions of this image for sale. While it’s true that they are not big sellers, and may tend to accumulate in
the marketplace, for this number to be available on a given day over one hundred and sixty years later, many
must have been produced in the first place.

As I'look at this print now, its aesthetic limitations are evident. The boys are stiffly posed and barely
smiling. Aside from the hardly noticeable riding crop, no toys or pets or period props add interest. However,
if I was living in the 1860s and I saw my sons in this image, it would have pleased me. Now, with easy-to-use
cameras at everyone’s fingertips, a picture like this is no longer needed. But for those of us who study Currier
& Ives and wish to understand how they became the “Printmakers to the American People,” this print is
worthy of our attention.

llustration caption:
The Little Brothers, hand colored small folio lithograph by Currier & Ives, N.Y. Variant of C-3590, G-3864. Sheet size 17 5/8
x 13% inches, image size 11% x 8%. The margins have been cropped slightly for publication. Courtesy of the author.

Notes:

-John Zak and James Brust, “Which Currier & Ives Prints Were Most Popular in the Nineteenth Century?” Imprint, 34 (Autumn 2009),
34-41.

2 Gale, Vol. 2, pp. 407,408, 416, 417; #s 3856-3865, 4013-4024.

% https:/ / gallery.currier-ives.com/search.htm

*Gale, Vol. 2, p. 295.

5 Harry T. Peters 1929 #2829, Conningham 1930 #2956, Conningham 1970 #3590, and Gale #3864.
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At-Large Board Members

Roger Genser Christopher Lane without prior approval; send contributions to jpenny@mwa.org. For members
Seth Ruggles Rebecca Szantyr wishing to place an ad, please contact the editor.

Ron Tyler Anne Verplanck

Gregg Walla

America at 250!

We are continuing to compile and share America at 250 exhibitions,
speakers, and commemorative events. Do you have one you’d like to
share? Please send it to the editor!

FOTTERONT VIEW ¢
RESIDENCE oFf S.P

The Huntington Library in San Marino, California will mount an
exhibition in honor of the 250th anniversary of the United States. In
dialogue with the anniversary of the Declaration of Independence,

the exhibition brings together diverse perspectives on the relationship
between nature and nation, exploring how the ideals of life, liberty, and
the pursuit of happiness are intertwined with place.

Dates: June 14, 2026 to January 11, 2027
More information: www.huntington.org/exhibitions/ this-land-is

Underlay: detail from the cover of This Land Is (due out June 2026)

Annual Meeting 2026:
Join Us for a Single Day!

Can't attend the full three-day meeting? We are offering a special

one-day rate of $100, which includes: admission to the New Bedford Whaling Museum, the morning lecture
program, and all on-site activities. Please note: Meals are available for an additional charge. Interested? Contact
Nancy Finlay at nfinlay@outlook.com for more information.



