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Latent elements in prints
by Robert D. Peterson

What attracted you to acquire a particular print
for your collection? Was it the composition or subject
that encouraged you to make a purchase? Each person
will acquire a print based on his or her personal taste,
experience, or interest. There are other factors you
might not be aware of that could influenced your
purchase. The answer may be hiding right before your
eyes. It is the latent elements in a print that may affect
your purchasing judgment without you ever being
aware of its influence.
It was after I enrolled in and completed a credit
printmaking course at our local college that I was
able to appreciate latent elements in prints. A basic
printmaking course is only an introduction to the
world of prints. Only when you have pushed your
capability and plates to the limit of their possibilities
will you perceive the nearly invisible elements that
can be created. I have experimented with plates made
of copper, aluminum, zinc, steel, brass, tin, bronze,
Plexiglas, and stainless steel. Papers and acids did not
elude my trial and error processes. Have I examined
all of the materials and techniques while pursuing
my education of printmaking? No, and I am not even
close. This investigative journey of mine into the
world of prints will continue, as it’s a never-ending
quest for knowledge.

(continued on pages 8-10)
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America’s Most
Influential Journalist:
The Life, Times and
Legacy of Thomas Nast
by John Adler

John Adler’s premise in his new
biography is that Thomas Nast was
not only America’s best-ever political
caricaturist—often called the “Father
of American Cartooning”—but also its
most influential journalist. Nast is best
known for bringing down Boss Tweed;
creating his legacy symbols of the
Republican Elephant and the modern
images of Santa Claus and Uncle Sam;
and popularizing the Democratic
Donkey.
Nast was the first journalist who did
not own his newspaper to play a major
role in shaping public opinion. His
cartoons were influential in deciding
five Presidential elections: Abraham
Lincoln (1864); Ulysses S. Grant (1868
and 1872); Rutherford B. Hayes (1876);
— all Republicans — and Democrat
Grover Cleveland (1884). His biting
cartoons ridiculed the losers: George
B. McClellan (1864); Horatio Seymour
(1868); Horace Greeley (1872); Samuel
J. Tilden (1876); and James G. Blaine
(1884). Nast effectively sat out the
1880 election because he distrusted
Republican James A. Garfield (who
won) and admired Democrat Winfield
Scott Hancock, a Civil War hero and
Nast’s personal friend.

(continued on pages 4-5)

Photo courtesy of the Morristown & Morris
Township Library website and John Adler
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Dear Members,
Fall is now upon us and time to admire the various
autumnal scenes depicted in our print collections.
The brilliance of color so beautifully displayed during
these October and November days has for centuries
inspired the artistic creativity found in so many of our
prints.
This is especially manifested in the multiple
Currier & Ives colorful harvest and tree images
as well the exquisite fine line etchings of Stephan
Parrish, James Smillie, J.H. Twachtman or Mary
Nimmo Moran.
They depict
rustic rural scenes of ponds, trees, and fields, which so
intricately convey complex natural scenes that express our
innate human connection to nature and the life-saga of
which our seasons remind us.
Traditionally treasured as objects of beauty, these
prints also appeal to our contemporary sensibilities
as they address environmental issues, sustainability,
biodiversity and threatened habitats. They are a welcomed
respite from the commonplace technology-driven images
from which we have become programmed to expect a
rapid action
sequence. Shown here are some of my favorite
autumn prints which forever and always inspire
me to connect to the natural color and awesome
beauty of the outdoors during this time.
In New York, several of our loyal AHPCS
dealers were represented at the IFPDA Print Fair,
renown as one of the best print fairs in the United
States, showcasing 550 years of printmaking
during its October weekend. Equally noteworthy
is the news of The Old Print Shop which has
opened its doors at a new location after 124
years in the former Lexington Ave address and
venerated by the generations of print
lovers who graced its doors (see page
12). Our congratulations, wishing it well
into another century of sales in the new
location!
We are presently planning the 2023
Annual meeting to convene in Philadelphia
in May (see page 14). Sarah Weatherwax,
who chairs the meeting, has been diligent
in her preparations in making this a
notable one in the country’s most historic
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By Allen Bernard

city. The proliferation of museums and collections there will require a balancing act to compress all
of our interests in three days. I surmise one real treat on our schedule will be the visit to the new
location of the Philadelphia Print Shop in Wayne, PA.
Enjoy this autumn through our print heritage!
Allen
Image Captions:
Figure 1: Autumn Landscape by John Henry Twachtman (American, b.1853, d.1902), 1879-1880; etching. Courtesy of
the Albert P. Strietmann Collection and various funds; Accession No: 1983.23.
Figure 2: Gleason’s Pictorial November 4, 1854. Digital image courtesy of Allen Bernard.
Figure 3: Lake Memphremagog--Owls Head. New York: Currier & Ives, 125 Nassau St. New York, ca. 1872.
Courtesy of the Library of Congress.
Figure 4: Peter Moran. Harvest at San Juan, New Mexico, c. 1883. Digital image courtesy of Allen Bernard.

AHPCS Fellowship Opportunities

The American Historical Print Collectors Society Fellowship is for research on American prints of
the eighteenth and nineteenth centuries or for projects using prints as primary documentation. The
award is jointly funded by the American Historical Print Collectors Society and AAS. Application
deadline: January 15, 2023. More information is available at: www.americanantiquarian.org/shortterm-fellowships
The AHPCS Fellowship and Internship Program is for qualified institutions, especially those
having both collections of American prints and an established fellowship program. Such institutions
are invited to apply for funding for a month-long research fellowship or internship. More information
available at: ahpcs.org/internship

For Generations To Come Recent Conservation and
Digitization Projects
The Society of California Pioneers Museum and Library October 5 - November 19, 2022
Since its founding in 1850, The Society of California Pioneers has maintained a collection of
historically-significant manuscripts, documents, paintings, prints, photographs, and objects; each
requires ongoing care and conservation to ensure that it will be available to future generations. The
preservation of these artifacts is central to our mission. A free public exhibition, For Generations
To Come features recently-conserved and digitized works, highlighting our long history of service
to both the academic community and the general public. Significant but rarely-exhibited works,
including Eadweard Muybridge’s eighteen-foot, thirteen-panel 1878 Panorama of San Francisco
(ours is considered one of the finest of the nine extant original prints) and General Mariano Vallejo’s
travel case containing over one hundred pieces of fine crystal and silver, are displayed alongside
other examples of restoration funded by our members and carried out by professional painting,
photography, and silver conservators. Read more about the conservation at: gawainweaver.com/
news/News-1878-Muybridge-San-Francisco-Panorama-Conserved.
Does your institution have an important print that needs to be conserved? See Shadwell Conservation Grant on page 11.
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Adler’s 830-page book contains 1,000 Nast cartoons, illustrations, sketches and paintings. 800 are
from Harper’s Weekly where he contributed about 2,200 over a quarter-century (1862-1886). His earlier
work for Frank Leslie’s Illustrated Newspaper (25 from August 1856-December 1858) New York Illustrated
News (47 from November 1859-May 1862); and Phunny Phellow, a humor paper (19 from 1859-1873)
— is detailed. There are also 100 cartoons by 20 other artists like Joseph Kepler, A.B. Frost, and A.W.
Rogers, who drew cartoons on relevant topics.
In addition to its 1,100 illustrations, Nast’s biography has two unique features which make it of
special interest. First, every cartoon has its characters identified and its content and context explained.
Second, it has a manually-compiled Index (digital aids can’t read cartoons) predicated solely on
Nast’s 1,000 cartoons, illustrations, sketches and paintings. Its three sections include Nast’s Life and
Work; Topics/Issues and People/Characters. You can readily find all the cartoons with Charles
Sumner or Nast himself in them, or check out topics like Civil Service or Inflation. Take a close look at
these three Nast cartoons which you almost certainly have not seen before.
You can preview the book on ThomasNast.com, which contains 160 Nast cartoons with their
characters identified and their content and context explained. Categories include Civil War, Tweed,
Lincoln,. Symbols, Presidential Election Losers, Christmas, Shakespeare (whom Nast used in 100
cartoons), and Inflation. If you like what you see, you can buy the book for $75.
John Adler, who just turned 95, joined AHPCS in 1995, the year he initiated HarpWeek, the
manually-indexed database of the 73,000 pages of Harper’s Weekly (1857-1912) for which he won
the 2003 e-Lincoln Prize. That project spawned his interest in Nast. He spent 27 years collecting
information about Nast, the last 11 of which were spent writing this biography. Below and on the
opposite page are three picture studies.
Unhappy at Harper’s Weekly because of conflicts with
editor George William Curtis, Nast left for a year (June 18678) to undertake the most entrepreneurial and potentially
career-changing venture of his life. He believed that he could
satisfy his passion for historical painting and his talent for
caricature by combining them into a novel, attention-getting
panorama.
Moving panoramas had been popular in the United States
since the 1830s, anticipating the arrival of motion pictures
on film by half a century. They consisted of thirty to fifty tall
pictures, painted with impermanent water-based tempera,
generally on cotton muslin similar to that used for theatrical
scenes. The sequential pictures were unfurled between two tall spools, concealed from viewers by a
knob or crank as part of an unseen control box; they were not intended to be viewed up close. Nast
spent six months creating the Grand Caricaturama: 33 approximately nine-by-twelve foot panels.
Twelve targeted “King Andy” Johnson, the current occupant of the White House, who was facing
impeachment; the remainder deal with the Civil War, slavery and sectionalism.
Recognizing that General Benjamin Butler, now a Republican Congressman, would play a leading
role at Johnson’s trial if he were impeached, Nast honored him here for establishing the concept
of contrabands six years before. In the interim, he came to dislike Butler because of his subsequent
military failures. In this large painting, he may have been implying that the spiked mace that Butler
used to deny the slave-retrievers access to Fortress Monroe could also hypothetically be applied to the
President. The contrabands on top of the fortress wall jeered at the Confederate, while the crow (not an
eagle) on top of the shield may have had a double meaning — Butler and the ex-slaves crowing, and
the Confederate having to “eat crow” in spite of his cat-o’-nine-tails in one hand and a chain holding
his slave-hunting dogs in the other.
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In May 1867, after conflict
with editor George William
Curtis, Nast left Harper’s Weekly
to paint 33 9 x 12 foot pictures
and incorporate them into a
traveling panorama show called
the Grand Caricaturama. When
it failed in March 1868, he
accepted a job as head cartoonist
for the start-up Illustrated
Chicago News. It too failed after
eight issues and Nast returned
to Harper’s.
In its third issue, Nast
previewed the forthcoming 1868
Presidential election. “Prince”
Columbia was looking over
eighteen possible candidates,
but only Grant’s dainty foot
would fit his glass slipper. Other potential Republicans Ben Wade and Ben Butler had relatively small
feet, but looked as dismal as their prospects. Schuyler Colfax, who would become Grant’s Vice President,
also was prominent.
Among Democrats, George McClellan wore a dunce cap in front of Columbia, while “King Andy”
Johnson’s huge feet, labeled “My Constitution” and “My Policy” were the worst fit of all. The most likely
Democratic nominee at that point in time was Chief Justice Salmon Chase, sitting on Grant’s right with his
feet almost covered by his judicial robe.
Nast’s knowledge and subtlety with regard to the other candidates was prescient. He placed George
Pendleton, a diehard Copperhead who had been McClellan’s running mate in 1864, just above McClellan.
Sure enough, Pendleton led on the first fifteen ballots. The leader on the sixteenth was Union General
Winfield Scott Hancock (who would become the Democratic nominee in 1880). Eventually Horatio
Seymour, who Nast stationed furthest from the Prince to emphasize the odds against him, won on the
twenty-second ballot.

In November 1861, Nast’s last
cartoon on the subject of European
funding for the South featured Jeff
Davis trying to sell Confederate
bonds collateralized by cotton. Nast
used Shakespeare’s Henry IV (Part I):
“I can call spirits from the vasty deep”
said Glendower to Hotspur; “Why so
can I, or so can any man, but they will
come when you do call for them?”
replied Hotspur. That was a problem
Davis never solved.
Nast utilized Shakespeare in more
than 100 cartoons, referring to 23 of
his 37 plays. Shakespeare was taught
in the public schools, so his audience
was familiar with them.
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USPS Christmas Stamps After
Nathaniel Currier
and Louis Prang
By James S. Brust

For three consecutive holiday seasons in the
mid-1970s, the United States Postal Service issued
Christmas stamps featuring artwork by two of
America’s most important 19th century popular
lithographers—Nathaniel Currier and Louis Prang. With that time of
year approaching again, I thought it
would be fun to look back.
The first stamp we will look at,
from 1974 (Fig. 1), showcased one of
the most iconic of all Currier images,
The Road Winter (Fig.2), which was
voted the number one large folio
print in the AHPCS New Best 50.
The stamp illustrates the lithograph,
which is said to show Nathaniel
Currier and his wife stylishly gliding
over the snow. The words “Christmas
10c U.S.” appear across the top and
in smaller letter in the lower right
“Currier and Ives.” The print was
by N. Currier, of course, before his
partnership with James Merritt Ives
in 1857 formed the firm of Currier
& Ives, but no matter. By 1974 in
the minds of Americans, the names Currier and Ives had come to
represent a certain style of nostalgic image, and this stamp certainly
furthered that.
The following winter the Postal Service turned to the work of
another enormously successful 19th century American lithographer,
Louis Prang of Boston. The stamp (Fig. 3) shows a cherub ringing
a bell surrounded by holiday foliage beneath the words “Merry
Christmas!” Smaller letters below read “US Postage 1975,” and “Early
Card by Louis Prang” across the bottom. It is based on an 1878 Prang
trade card (Fig. 4) titled “Ring the joybells – Ring! Christ is born –
our King!” The elongated design of the card was cropped for the
stamp to include only one of the two cherubs. Prang’s copyright and
publication line appears in very small letters on the bottom left.
The Postal Service returned to this formula once again in the
Bicentennial year of 1976, using another popular Currier scene,
“Winter Pastime” (Fig. 5). The stamp says “Christmas” across the top
and “USA 13c” on the bottom right. In the lower border, below the
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Figure 2
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illustration, reads “Winter Pastime, Lithograph by N. Currier,
1855.” The image used is the medium folio N. Currier print
“Winter Pastime,” published in 1855 (Fig. 6). This title was so
well suited for a snow scene that Currier & Ives used it again
in 1870 for a print of different composition but similar spirit.
I am not aware of any other US stamps that utilized
popular 19th century American prints in this fashion, but
I’m sure that many of us in AHPCS would be pleased to see
it done again, even though the price would far exceed ten or
thirteen cents.
ILLUSTRATIONS:
Unless otherwise noted, all illustrations are courtesy of the author.
Figure 1: Christmas postage stamp based on the N. Currier lithograph
“The Road Winter.” 1 by 1 ½ inches, 1974, 10 cents. Scott 1551.
Figure 2: “The Road Winter,” large folio hand colored lithograph by N.
Currier, 17 ¼ by 26 inches plus margins and title, 1853. Courtesy of the
Old Print Shop.
Figure 3: Christmas postage stamp based on the Louis Prang
chromolithographed trade card “Ring the joybells – ring, Christ is born
our King.” 1 ½ by 1 inches, 1975, 10 cents. Scott 1580.
Figure 4: “Ring the joybells – ring, Christ is born our King,”
chromolithographed trade card by Louis Prang, 5 by 2 ½ inches, 1878.

Figure 4

Figure 5: Christmas postage stamp based on the 1855 N. Currier
lithograph “Winter Pastime.” 1 by 1 ½ inches, 1976, 13 cents. Scott
1702.
Figure 6: “Winter Pastime,” medium folio hand colored lithograph by
N. Currier, 10 ¼ by 14 ¾ inches plus margins and title, 1855. Courtesy
of D’Amour Museum of Fine Arts, Springfield, Massachusetts.

Figure 5

Figure 6
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Oort Cloud 2010, Figure 1, is one of my
experimental exercises that contain
many latent elements. This image was
created several years ago and I still enjoy
discovering new elements each time I study
the plate and prints. The complexities of this
etched plate make it impossible to create two
prints that appear exactly the same.
As a printmaker, it is the almost invisible
elements in an image that attract me to a
print and what now focuses my attention.
Hidden and latent elements may appear in
each of the dozens of print types. There are
many subtle changes of color in a print that
may elude some viewers and yet stimulate interest in others. A latent or hidden element of an image
is what will draw my notice and lure me to a particular
print. On many occasions this type of artistic encounter guided me to a purchase. Should a person
that’s not a printmaker and I examine the same print at a vendor’s booth, both of us will see the same
physical print and image. But, each of our interpretations of what we view in the print would most
likely be very different.
When considering any fine art print there are two basic segments in an evaluation process: 1. The
physical print. 2. The techniques, materials, and quality of its execution. The non-printmaker may
only be judging part 1, while I’ll make my evaluation by utilizing part 1 and part 2. What I look for in
a print may vary broadly. It’s an almost indescribable element that gives each image the fingerprint
of the artist who created it. This nearly invisible component is what makes a Whistler etching his, a
Callot etching his, or a John Taylor Arms etching his.
An excellent example of a latent element is in a drypoint print. A drypoint image can have the
most subtle color variations because of the ink’s interaction with the burrs in the plate. A second
printed image from the same plate may have a different perceived image because of how the
plate was inked, wiped, and printed. The first image may be very pleasing to the viewer while the
variation in the second print may be quite minor and give a subtle but different impression. This
slight variance may or may not be noticed by a viewer. But, it just might be the subconscious element
that becomes the deciding point in the decision making process of a purchase.
Prints by J. A. M. Whistler, Joseph Pennell,
Gerald Brockhurst, James Daugherty, Louise S.
Stern, Stephen Parrish, Rembrandt, John Sloan,
or Giovanni Battista Piranesi draw my interest
because of their print’s latent elements. Some of
these elements may include: shadow variations
from the drypoint burrs, light ink residue on a
plate that’s not wiped totally clean, extra fine
lines that can be created by a drypoint needle,
or ink not being completely wiped from the
main image. Figure 2, is a partial view of an
untitled 1884 etching by Stephen Parrish. This
image illustrates a print created from an inkladen plate that’s lightly wiped. As a result
there are only subtle details in the shadows

Figure 2

Figure 1

Latent Elements in Prints (continued from page 1)
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where latent elements may reside.
The Rag Gathers (1858), Figure 3, this J. A. M. Whistler image
illustrates his mastery of textures created with lines and his
subtle use of ink. A person can spend many minutes exploring
the etching techniques Whistler used to create this image. His
printmaking methods are what create the Whistler ambiance
of this and his other etchings. There are many subtle elements
that may appear in a Whistler print. Have you observed any of
these hidden accents in the prints of your collection?
Whistler and others artists of the mid to late 19th century
each used the same type of copper plate and ink. Whistler
became an internationally recognized artist while his
colleagues were not recognized. A contributing factor in
Whistler’s work as he became known for his etchings just
might be the latent elements in his prints, as opposed to
similar but different elements in the work of his colleagues. I
am inclined to see more of the intricate part of a print rather
than considering just its physical appearance.
An accomplished printmaker knows that subtle personal
techniques will make his print work unique. It’s these almost
invisible components that an individual may never perceive
while viewing a print. As a printmaker, I am able to see and
appreciate the not so obvious elements. I can also relate to the
artist’s challenge as he created a particular image. I experience
the same issues that confront other printmakers. Subject matter is usually what print enthusiasts
value the most. But, subject matter is always a secondary priority in determining an acquisition for
my collection. It’s another resourceful way to explore a print.
When I view an exhibition of prints, I visualize the exhibited works as though I am the judge. The
exhibition’s judge may award ‘Best of Show’ to a print because he evaluated it as the most beautiful
work. Another print in the same show may have received no recognition, but is technically superior.
It’s this unacknowledged print that attracts my attention and is a print I may consider adding to my
collection.
If possible compare multiple prints of the same image side by side. Slight variations of an image
will easily stand out. For future reference, note where and what type of change you viewed. An
advanced form of evaluating images is to place prints with like subjects by two similar artists side by
side. While the artist’s technique and art style may be similar, you will easily note their dissimilar use
of detail in common areas. The more that you are able to compare prints side-by-side, the more your
ability to judge subtle details in images will increase. A few months ago I had the rare opportunity
of viewing and comparing side-by-side, four of Whistler’s prints of Drouet (1859); this image is one
of Whistler’s most notable prints. I was able to compare detailed features of Drouet that wouldn’t
be possible by viewing only a single print. Significant knowledge may be learned when studying
multiples of the same print side-by-side.
A printmaker will create multiple prints as a limited edition. When each print is completed he
will examine it for the subtlest of elements. Only when an artist is satisfied with each print, will it be
offered for sale. Some printing techniques that will affect a print’s image are: press pressure, paper,
dampness of paper, ink type, temperature of plate, viscosity of ink, or speed through the press. There
are additional factors a printmaker evaluates during a print making session. Most individuals are not
aware of these and other items that will affect the appearance of an image or print.
Intaglio prints by artists working in the 17th, 18th and 19th centuries are the ones you should view
if you desire a study of latent images. Even though Mauricio Lasansky (1914-2012) was a major 20th
9

Figure 5

About the author:
Robert (Bob) D. Peterson retired after a forty-year career as a graphic
artist, technical writer, and photographer with Evergreen Packaging, an
international industrial manufacturer. During the past twenty years he has
studied several thousand original prints at the Minneapolis Institute of Art’s
print study area. As an avocation he’s painted for fifty years and for the past
seventeen years is also a printmaker. His print collecting over the past thirty
years include works by American and European artists. Sharing equal space
with his Western works are Japanese woodblock prints.
Figure 1. Peterson, Robert D. (1943 - ), American, Oort Cloud, 2010, etching on
paper, 5” x 7”, collection of the author.
Figure 2. Parrish, Stephen (1846 - 1938), American, title unknown, 1884,
etching on paper, 9-3/4” x 18-1/2”, collection of the author. Partial image is
shown.
Figure 3. Whistler, James Abbott McNeil (1834-1903) American, The Rag
Gathers, 1858, etching on paper, 6” x 3-1/2”, collection of the author.
Figure 4. Stern, Louise S. (1901 - ? ), American, From New Mexico, drypoint on
paper, 6-3⁄4” x 4-7/8”, collection of the author.
Figure 5. Brockhurst, Gerald Leslie (1890 - 1978), American, The two Melisands,
1921, etching on paper, 5-3/4” x 3-1/2”, collection of the author.
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century printmaker, he created latent images in his intaglio
prints that should be evaluated. Additionally, study examples
of mezzotint prints whenever the opportunity presents itself;
techniques used in the mezzotint process are some of the most
challenging of all printmaking processes.
Sometimes when drypoint is added to an etching it goes
undetected by most viewers. Rembrandt is well known for
adding drypoint accents to his etchings. Many printmakers
over the years have likewise followed Rembrandt’s lead. One
of these is Louise S. Stern. Figure 4, From New Mexico, shows
some of the delicate elements she achieved with the drypoint
technique. This beautiful small print is an outstanding example
of her printmaking talents. Every so often someone will refer
to a drypoint as a drypoint etching, this is not correct; the
correct terminology is drypoint. A drypoint etching does not
exist. When an etching has drypoint added, it is then correctly
referred to as an etching with drypoint.
Gerald Leslie Brockhurst is an American etcher who also
created delicate images. The two Melisands, 1921, Figure 5, this sensitive print by Brockhurst is an
excellent example of his mastery of etching. His craftsmanship illustrates the intricate and subtle
lines that can make an etching unique.
I studied prints for ten years before enrolling in a printmaking class. I now realize that during
my early print exploration period that I was never completely aware of latent elements that hide
in plain sight. Today, the combination of my fine art and printmaking knowledge allows me to see
beyond the physical image of a print. Because of this, my viewing and analyzing of a print today is
a distinctly different thought process. I acquired a refined sensitivity in understanding the content
of an image. I am now convinced that until a person has had their fingers in the ink, they may not
entirely perceive latent elements in an image.
Challenge yourself to look for latent elements whenever you encounter a print. Have latent
elements ever influenced your initial impression that led to a purchase? During your never-ending
search to expand your collection, pursue prints with latent elements that are hiding in plain sight.

Building the Book from Ancient World to the Present Day
This fall, the Grolier Club in New York City—
America’s oldest and largest society for bibliophiles—
presents a special exhibition that details how books
have been produced throughout history and across
various regions of the globe. Organized by Rare Book
School and drawn from its unique collections, Building
the Book from the Ancient World to the Present Day: Five
Decades of Rare Book School & the Book Arts Press will
be on view in the Grolier Club’s ground floor gallery
from 28 September through 23 December 2022. The
exhibition celebrates the international institute—
founded by MacArthur Fellow Terry Belanger
and currently directed by Michael F. Suarez, S.J.—that brings together curators, librarians, book
historians, conservators, and collectors from around the world to teach and learn about books as
physical objects. More information available at: rarebookschool.org/building-the-book.
Above: The Works of Shakespeare. New York: Leavitt & Allen Brothers, ca. 1870, Steel-faced printing plates corresponding
with the Leavitt & Allen edition. n.d. Image courtesy of Rare Book School.

UPCOMING SHADWELL CONSERVATION
GRANT DEADLINE

The Wendy Shadwell Grant Program provides a unique opportunity for smaller institutions without
in-house conservation facilities to preserve their significant historic American prints. Twice a year
AHPCS offers grants towards the conservation of significant prints in institutional collections. We
encourage accredited, non-profit institutions to apply for the Shadwell Conservation Grant for the
preservation of American historical prints. Artwork must be at least one hundred years old, and the
institution must be a member of the AHPCS. For more information, please visit the website at: ahpcs.
org/wendy-shadwell-conservation-grant. Please note the next application deadline is March 31, 2023.

In Memoriam

JoAnn Pinkowitz (July 24, 2022)
“...JoAnn was an energetic presence, passionate about
her friends, her family and collecting art. After family,
JoAnn’s passion for art and collecting prints was her
next priority. In the art world she was a scholar and a
networker. In considering purchases she would network
with the museum community to research significance
and quality. She would discuss a print with a museum
curator and after an hour of discussing the print, other
art topics and mutual connections, JoAnn would have
also made another friend.” Read the full obituary
republished from the Boston Globe on legacy.com
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Upcoming
virtual book
talk
Publishing Plates: Stereotyping
and Electrotyping in
Nineteenth-Century US Print
Culture with Jeffrey Makala
on December 1 at 2:00 PM ET
More information at:
americanantiquarian.org/
virtual-book-talk-jeffreymakala

Plan a Regional Meeting

Would you like to plan a regional meeting (especially on the west coast?). Please let us know! Our
regional activities chair, Clayton Lewis, (clayclem@umich.edu) is also interested in having members
willing to discuss their favorite prints in an informal Zoom session. Think about a collection you
would like to share in 2023!

New Location Announcement

The Old Print Shop has a new location! The new address is 49 West 24th
Street, 2nd Floor, New York City. They are just off 6th Avenue easily
serviced by the F and M trains which stop at 6th Avenue and 23rd Street.
You can also take the 6 train and walk through Madison Park which is a
beautiful walk. Thank you Robert and the Old Print Shop for all you do
for AHPCS! More information at: oldprintshop.com
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The Philadelphia Print Shop Turns 40
By David Mackey

Remarkably, just a few months after The PPS West closed in
Denver, The Philadelphia Print Shop in Wayne, PA is turning 40!
Originally established in 1982 by Don Cresswell and Chris Lane
in the Chestnut Hill section of Philadelphia, I was able to acquire
the iconic business in August 2020 and then relocated to Wayne,
PA along Philadelphia’s historic Main Line.
On Thursday, October 27, a 40th Anniversary Celebration
was held at the new location where friends and colleagues of the
PPS gathered to browse the extensive collections.
Located in the center of Wayne, the Shop is within walking
distance to SEPTA’s commuter rail station, as well as several
well-known restaurants, bars and the Wayne Hotel. While the
PPS is celebrating 40 years, it seems just as remarkable that I
was able to hire the two longstanding employees of the Shop, Quincy Williams and Jane Toczek,
who some AHPCS members may know. With 60 years of combined
service at the PPS, they stand ready to assist members and new
customers with print and map queries. We now have more than 75
print and map categories in the online Gallery, and our Inventory
includes over 10,000 antique prints and maps curated over 40 years!
In the last two years, the PPS has built a new e-commerce website
and become more active on social media, and now share New
Arrivals and items of interest via frequent e-blasts. We invite you
and your colleagues to check out the new site philaprintshop.com,
and follow us on social media as well. In recent months, we have
enhanced our collection of Philadelphia prints and maps, and now
offer nearly 300 historic Philadelphia items.
Jane, Quincy, and I look forward to welcoming AHPCS members
to the Shop during the Annual conference in May 2023 (you are
welcome to visit sooner!). As noted in the meeting information in this
Newsletter, the PPS will be hosting an Open House with an outdoor buffet dinner on Friday evening,
May 19. Members may elect to enjoy a sponsored bus ride from/to The Wyndham Hotel to The
Philadelphia Print Shop, with time to shop and stroll downtown Wayne before returning to the hotel.
Left: Donald Cresswell, founder of The Philadelphia Print Shop, with David Mackey, owner, and Quincy Williams, long time
employee. Right: Guests browsing The Philadelphia Print Shop at the 40th Anniversary celebration.

In Memoriam

A long-time member, Virginius C. Hall, recently passed away on September
24. Longtime print collector, historian, and author, he retired to his hometown,
Cincinnati, after working in various positions at the Virginia Historical Society,
including that of Curator of Rare Books and Associate Director, for thirty-four years.
A graduate of Groton School, he attended Princeton University, where he studied
with rare books professor and author, Elmer Adler (1884 – 1962) Hall later obtained
his Master’s Degree in library science from the University of Michigan. He attended most annual
meetings and contributed articles to AHPCS News Letter. Memorial services were held in Cincinnati.
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2023 Annual Meeting News
by Sarah J. Weatherwax

The AHPCS 2023
annual meeting will be
held in Philadelphia from
May 18 through May
20. Our group last met
in the City of Brotherly
Love back in 1985.
The last 35 years has
seen the city embrace a
vibrant restaurant scene,
support a thriving arts
and cultural community,
and construct a skyline
higher than the William
Penn statue on top of
City Hall which served as
the city’s tallest building
for almost a century. And
central to Philadelphia’s
identity is its importance
to American history. All
of these facets of Philadelphia will be available to AHPCS members during our annual meeting.
The conference hotel is the Wyndham, just a few blocks from Independence Hall, the Liberty Bell, and
many other museums and historic sites. As usual, the Board will meet on Wednesday afternoon, May 17. The
formal program will begin on Thursday, May 18 with a bus trip to Winterthur Museum, Garden and Library in
Wilmington, Delaware. Our day at Winterthur will include presentations by Winterthur/University of Delaware
graduate students in the morning and a house tour followed by box lunches in the dining area. In the afternoon
we will receive behind-the-scene access to collections areas and the conservation lab. The print fair and
dinner will be held at the Wyndham that evening. Friday, May 19 is a day filled with visits to local
institutions to view print collections. We will spend the morning at the Free Library of Philadelphia touring
through different departments with collections that encompass prints, including the Map Collection, Art
Department, Rare Book Department, and Print and Pictures Department. The Free Library is hosting us
for lunch in the Skyline Room which offers sweeping views of the cityscape. In the afternoon we will visit
the Library Company of Philadelphia and its next-door neighbor the Historical Society of Pennsylvania
to view a sampling of their print collections. Friday evening, attendees will have the opportunity to travel
by charter bus to the Philadelphia Print Shop, now located in the suburb of Wayne, where shop owner
and AHPCS member David Mackey is generously sponsoring an open house and buffet dinner. We will
spend Saturday morning, May 20, at the hotel listening to presentations and holding our business meeting.
Following lunch at the Wyndham, attendees will have Saturday afternoon free to explore the city on their
own. We will be back together again at the Wyndham Saturday evening for dinner and our auction.
The Winter issue of the newsletter will have more information about our slate of speakers and other
details about the meeting, including the registration form.
Above: “State-House,” Drawn from by Aug. Kollner; Lith. by Deroy. Paris & New York : published by Goupil, Vibert, & Co,
1848. Courtesy, Library Company of Philadelphia.
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Regional Meetings in Williamstown, Worcester,
and Boston
On Friday July 29th, Rebecca Szantyr welcomed an
enthusiastic group of her fellow AHPCS members to the Clark
Art Institute in Williamstown, Massachusetts, where she was
finishing her term as Curatorial Assistant for Works on Paper.
The meeting began in the Manton Study Center for Works
on Paper, where Rebecca presented a diverse and extensive
selection from the museum’s collection of prints and drawings,
including works by Will Bradley, Currier & Ives, Winslow
Homer, John Singer Sargent, James Smillie, and others. This
was followed by an in-depth tour of the special exhibition,
José Guadaloupe Posada: Symbols, Skeleton, and Satire, by the
exhibition’s curator, Anne Leonard, Manton Curator of Prints,
Drawings and Photographs. Posada (18521913) was recognized during his lifetime
as the foremost graphic artist of his native
Mexico, and it was fascinating to compare
and contrast his lithographs and relief prints
with those of his contemporaries north of
the border. Following Anne’s talk, AHPCS
members enjoyed an outdoor lunch on the
terrace overlooking the museum’s reflecting
pool.
Two additional regional meetings are in
the planning stages. The first, at the American
Antiquarian Society in Worcester, Massachusetts, will take place on Monday November 14th. A
second meeting, tentatively scheduled for April, will take place at the Boston Athenaeum and will
be hosted by Christina Michelon, Assistant Curator of Special
Collections.
Watch for more
information on
these upcoming
meetings on
our website,
www.ahpcs.
org, or contact
Nancy Finlay
at nfinlay@
outlook.com.
Top Right: image of
the Posada exhibition by Lauren Hewes. Center Left: group in the
Manton Center, and Lower Right: group working with collection
materials, both photos by Christina Michelon.
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Lower left: South east corner of Third, and Market Streets.
Philadelphia. Drawn, engraved & published by W. Birch &
Son.; Sold by R. Campbell & Co. No. 30 Chesnut St., 1799.
Courtesy, Library Company of Philadelphia.
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Editor’s Note: the AHPCS News Letter is published quarterly. The next deadline
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wishing to place an ad, the cost is $25 for 1/3 of a page and $50 for 1/2 a page. Your
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Artists Making New Artworks at
Sites of Picturesque America Prints
by Sue Rainey

A group of artists in the Asheville, North Carolina, area
led by artist and engraver Scott Varn has been seeking
out the exact viewpoints Harry Fenn used in creating
the wood engravings for the “French Broad” section of
Picturesque America (1872-74). Then they have been making
new works from the same viewpoint. Varn has established
a non-profit called Preserving a Picturesque America
(preservationthroughart.org), and some of the proceeds from
sales of the works and from contributions go to the natural
areas and state parks, etc., that need protection to maintain
their beauty. He hopes to see this movement spread to other
areas covered in Picturesque America and is currently seeking
artists in Maine, New York, Tennessee, Georgia, and North
Carolina.
Varn first saw prints of the French Broad for sale on line,
and after ordering one realized it came from a book. A local
book dealer showed him Picturesque America, and he soon
learned about Sue Rainey’s book, Creating Picturesque America
(1994), and has used it as a guide in his related travels.
He has given particular attention to Harry Fenn, since he
drew the North Carolina images. The PAPA website offers a
clever decal: “Fenn There, Done That,” (right) among other
merchandise.
Underlay: “Mount Desert, coast of Maine.” Engraving by Harry Fenn. Plate
is taken from Bryant, W.C.’s Picturesque America, New York, 1873. Courtesy,
American Antiquarian Society.

