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Members Gather Together In-Person for Currier & Ives Preview
 

     Eighteen members of the Society gathered in person at the Florence 
Griswold Museum in Old Lyme, Connecticut on Saturday October 2nd, 
for a special curator-led preview of the exhibition Revisiting America: 
The Prints of Currier & Ives. The preview was originally scheduled for 
the third day of the annual meeting which was to have taken place 
at Mystic Seaport. When that meeting was canceled in August due to 
ongoing concerns about Covid-19, several members asked if it would 
still be possible for them to view the Currier & Ives show before its 
official opening. The staff at the Florence Griswold Museum were 
delighted to accommodate a smaller group, and invitations were 
extended to those who had registered for the annual meeting.  The 
response was overwhelming. The eighteen members who attended 
represented six different states, not only Connecticut, Massachusetts, 
and New York, but also Delaware, Pennsylvania, and California!
     Amy Kurtz-Lansing, curator at the Florence Griswold Museum, 
led the in-depth tour of the exhibition, which was organized by the 
Joslyn Art Museum in Omaha, Nebraska and featured prints donated 
to that museum in 2016 by Conagra Brands.  The tour was followed 
by a behind-the-scenes peek at some highlights from the Griswold’s 
Thomas Nason collection. Nason, a wood-engraver known for his 
illustrations of the poems of Robert Frost, lived in the neighboring 
town of Lyme. The group then gathered for lunch at Café Flo, the 
museum’s outdoor restaurant overlooking the Lieutenant River. After 
lunch, members returned to the galleries to spend more time looking 
at the Currier & Ives prints and visited the Griswold House, where 

many of the Connecticut Impressionist artists spent their summers in the early twentieth century.  Masks and 
social distancing were required and worn whenever the group was indoors, but failed to diminish the sense 
of camaraderie experienced by the collectors, dealers and curators who were present.  All agreed that such 
meetings are the essence of the American Historical Print Collectors Society and all look forward to future 
opportunities to get together.

A year ago we, looked at prints commemorating the Mayflower and 
Plymouth at 400, this year we are looking at some of popular images of 
the first Thanksgiving. The editor also recently visited the exhibit “We 
Gather Together” at Plimoth Patuxet Museums to see their thoughtful 

exhibition on the evolution of Thanksgiving. This holiday season, 
consider reflecting on some of your favorite memories of this time of year 
with your prints. AHPCS President Allen Bernard has provided some 

from his own collection (on pages 2-3) to get you started on your journey. Thanksgiving at 400
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     As I write this, I do so with great regret.  As you 
know, the Mystic meeting had to be canceled due 
to Covid-19. So now we will turn our attention 
to next year’s meeting 
in Denver on May 19th 
through 21st. Chris Lane, 
coordinator of the meeting, 
has been developing a 
different program that will 
be of particular interest 
to our members. Look for 
details after the first of the 
year.
     Though we all missed 
the programs at Mystic, 
Nancy Finlay and Clayton 
Lewis have arranged 
a Zoom presentation 
of some of the speakers on 
November 20th, two of which are 
by our own Gigi Barnhill and Jim 
Brust. Clayton Lewis will be the 
moderator.  Check our website 
for details.
     With the fall days approaching 
and the holiday season nearly 
at hand (Yes, as we go to press, 
Christmas decorations are being 
seen in stores!), I like to think of 
prints that depict the fall scene 
as foliage turns from green to orange, red, and 
burgundy, and trees become skeletal forms. This 
natural phenomenon often serves as an inspiration 
to our print-making artists. 
     Each year near the end of October, I begin 
to search for my 1880 print of “November” by 
Stephen Parish (1846–1938), one of the masters 
of the Etching Revival. I place it in a prominent 
spot for the entire month of November (figure 
1). It portrays stark trees punctuating the sky 
beside dark, almost abandoned buildings against 
a fading gray sky. The foreground has a flock of 
sheep foraging for bits of grass or roots remaining 
from warmer days. Having grown up in the rural 
flatlands of western Ohio, I know this scene well 
and have experienced that setting many times 
during cold and gray November days. The print 
also brings to mind our family’s annual cemetery 
visit on All Souls Day (Nov 2). 
     American printmakers and artists, including 
Currier & Ives, have the autumn season and 
its holidays as a theme for a multitude of such 
images. “Home to Thanksgiving” is almost iconic, 
illustrating a well-dressed man returning to his 

Letter from the President
By Allen Bernard

Figure 1

country home, by lithographer John Schutler after 
a painting by George H. Durrie (figure 2).
     The other print I enjoy and always am amused 

by during November is 
“Thanksgiving Dinner” 
by Polly Knipp Hill 
(1900–1990). This image 
presents a rowdy 
group of farmers and 
agrarian-types, enjoying 
a Thanksgiving Dinner 
while women continue 
to bring, pies and cakes 
to the hungry, frolicking 
family and friends (figure 
3). This southern setting 
is curiously suggested 
by large palmetto fronds 

stirring the food-scented 
atmosphere. Polly, born in Illinois 
and educated in New York, 
studied etching in Paris. She is 
noted for her depiction of rural 
scenes that frequently address 
social issues in a satirical manner. 
Though my print has sun damage 
and could use some cleaning, it is 
still a treasure to me.
     Doris Lee’s (1905–1983) 
lithograph, Thanksgiving Day, 

published by Associated American Artists in 
1942, depicts regionalism at its best (figure 4). 

Though similar to her painting by that same name, 
the subject manner was called “cartoonish” by 
critics.  However, people loved this subject matter 
and the image has become a familiar piece of 
Thanksgiving art.
     Though these two female printmakers are not 
classified as within our Society’s historic definition 
and timeline, they nevertheless do convey an 
historic period and perspective that is now coveted 
by collectors and dealers. With the holidays 
coming soon and gift-giving on our minds, it 
might be an appropriate time to think about giving 
one of your original prints to an institution, a 
friend or family member who might have admired 
it. However, as Wes Cowan, the auctioneer seen 
on Antiques Roadshow, so vividly stated at our 
AHPCS meeting in 2013, “Your children do not 
like or want your prints.” I’m afraid that is a harsh 
reality.  Institutions, however, are always looking 
for gifts, though they have become more selective, 
and their criteria are increasingly difficult to meet.
     Though we missed the New England fall foliage 

Figure 2
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in Mystic, those of you who live in other states can still see 
the beautiful hillsides and trees that are depicted in prints. 
And the rest of us have sunshine, mountains, or ocean views 
that nevertheless do indicate seasonal change and the festive 
time of year.

Enjoy the holidays!

IFPDA Fair News
At the time of press, the virtual IFPDA Fair and digital print 

month events are in full swing. If you missed any of these 
events or would like to see recordings of them, you can view 

the full calendar and links at  
www.fineartprintfair.org/print-week 

 
In October 2022 the IFPDA Fine Art Print Fair, held annually 

in New York City, will be be in-person.

New Exhibition Reveals Visual 
Cues of Bigotry and Inequality 

Over Hundreds of  
Years in America

America’s First Cultural Institution Launches “Imperfect 
History” Exhibition September 20, 2021 through April 8, 2022

     At a time when Americans are constantly bombarded with 
graphics, some with hidden meanings, our ability to interpret 
visuals has taken on new urgency. Imperfect History: Curating 
the Graphics Arts Collection at Benjamin Franklin’s Public Library 
is a new exhibit at the Library Company of Philadelphia 
designed to help us read between the lines of popular graphics. 
Drawing from a collection of extraordinary breadth spanning 
300 years, Imperfect History showcases hidden and rare items, 
the unseen stories of everyday people, and the prejudices 
and preconceptions of different time periods. It’s a visual 
time machine of the good, the bad and the ugly of American 
culture. More information is available at: librarycompany.org/
imperfect-history

Imprint Book Review Editor Needed 
More information, details and  

qualifications available at:  
ahpcs.org/imprint-book-review-editor
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A Cincinnati Porcelain Card Print…. Printed in Belgium
By Virginius C. Hall

the bottom edge indicates that it was produced in 
Bruges, Belgium by Daveluy, lithographer to the 
King.  Members of the Daveluy family carried on 
the printing and lithographic business for several 
generations (circa 1835-95), later expanding into 
photographic work. This firm, among others, 
produced elaborate and heavily ornate business 
cards, hotel advertisements, menus, calendars, 
playing cards, and other handsomely-illustrated 
works often with colorful borders and decoration. 
Much of what they produced was on what was 
called porcelain cards, or in French ‘cartes porclaine,’ 
a heavy paper coated with white lead and kaolin oil, 
which gave the card an attractive, glossy, smooth 
surface. 
     In this print, highly skilled technicians, using 
lithograph pens to achieve fine lines, transferred 
the central design upon the lithographic stone. The 
ornate border was first printed in gold and then 
over-printed with blue to achieve a detailed blue and 
gold design. 
     However, the colored metallic powders used 
in this lithographic process were later found to be 
toxic, causing employees sickness and even death. 
The entire process was discontinued by 1860, barely 
lasting twenty years and primarily based in Belgium. 
     In summary, around 1840, French-speaking 
nuns from Belgium came to Cincinnati to conduct 
a school for young ladies. To publicize the venture 
and possibly to raise funds, circa 1843, they procured 
these porcelain cards from the DaveLuy Lithography 
firm in Bruges. The image itself was probably 
derived from a drawing the Sisters had brought with 
them. It was embellished with the ornate border 
and fine smooth surface and printed. Now, 175 
years later, perhaps unnecessarily, I wear gloves to 
unwrap a rare example of an American image on a 
Belgian porcelain card. The Cincinnati view is one 
of only two known American views depicted on 
porcelain cards. As such, toxic or not, it is a welcome 
addition to my collection. Princeton University 

Library has a large collection of 
Belgian produced porcelain cards. 

Notes: 
1. An extensive discussion of the porcelain 
card production is found in Twyman, 
Michael. A history of chromolithography: a 
printed colour for all. London: The British 
Library/Oak Knoll Press, 2013. pp.421-23.

Above: Young Ladies Literary Institute and Boarding School, 
c.1841. Collection of Virginius C. Hall

     Have you ever had reason to be frightened of 
a new acquisition, or at least, wary? It’s an odd 
sensation. The print, a porcelain card image, is quite 
small, about 5 x 7 inches, and when it arrived, I wore 
rubber gloves to unpack it, then slipped it into a 
double plastic sleeve, all before I looked at it closely 
and gloated over a rare and desirable addition to my 
collection of early Cincinnati prints.
     The print depicts an unidentified church and a 
prominent residence on Sixth Street in Cincinnati 
between Sycamore and Broadway. A caption in 
French along the bottom of the print identifies it 
as the establishment of the Sisters of Notre Dame 
in Cincinnati (United States). Another source, The 
Cincinnati Almanac for 1846 identifies it as the 
Young Ladies Literary Institute and Boarding School, 
conducted by the Sisters of Notre Dame, further 
noting that “it is in a highly flourishing condition 
and gives universal satisfaction.” The same source, 
concerning tuition costs, indicates “no extra charge 
for French,” hardly surprising since the Sisters came 
from French-speaking Belgium.  The handsome 
residence was the former 
townhouse of the Rev. 
Oliver M. Spencer, a 
Methodist clergyman, and 
was acquired by the sisters 
in 1840. The school was 
established the following 
year and the property 
remained in possession of 
the Sisters until the mid-
twentieth century.  
     As for the card itself, 
a small notation along 

Left: California Gold Rush Porcelain Card 
of the Anglo-American Gold Mining and 
Dredging Company. Courtesy of Barry Lawrence 
Ruderman Antique Maps, Inc., La Jolla, CA.



Shadwell Conservation Grants
 
Accredited, non-profit institutions with significant 
print collections are encouraged to apply for 
conservation grants for the preservation of 
American historical prints. An American historical 
print is defined as an American print over 
100-years-old. Applicants must be members of the 
AHPCS. This program is made possible through 
bequest funds from Wendy Shadwell, past 
president of the AHPCS. For more information 
please refer to the AHPCS website: www.ahpcs.
org or contact Roger Genser, Chairperson, 
Shadwell Print Conservation, PO Box 5133, Santa 
Monica, CA 90409 (or email genserprints@verizon.
net). The next deadline is March 31, 2022.

Congratulations to recent Shadwell Conservation 
Grant recipient, the Vigilance Club of the 
Thompson-Hickman Museum in Virginia City, 
Montana for use in conservation of their copy of 
the Vigilantes of Montana. 
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 American Historical Print Collectors Society 
Fellowship and Internship Program

 
      Qualified institutions, especially those having both collections of American prints and an established 
fellowship program, are invited to apply for funding for a month-long research fellowship or internship. The 
grant for accepted projects will be $2,000 from the Wendy Shadwell Fund of the American Historical Print 
Collectors Society.
      Internships might involve exhibition research, a short-term cataloging project, conservation projects, or 
other object-based experience. Institutions may select one research fellow/intern candidate each year, then 
send information about the individual and the project. More than one institution can qualify to receive these 
internship/fellowship positions in a given year, 
depending on funding available to the American 
Historical Print Collectors Society through the 
Wendy Shadwell grant. 
      Deadline for submitting applications is May 
1st of each year, with the first group of fellowship/
internships to be awarded in 2022. Each individual 
selected would be designated as that institution’s 
American Historical Print Collectors Society 
Fellow. Individuals selected will receive a one-year 
membership and will be expected to write up a 
report of their project for publication in the AHPCS 
News Letter.
      Applications should be sent to: James Brust, 
Chairman, Wendy Shadwell Committee of the 
American Historical Print Collectors Society email: 
jsbrust@aol.com

Image right: Art Department, Rutgers College Wood 
engraving with modern hand coloring, 1869. Courtesy of the 
Old Print Gallery.

We are sorry to report the passing of long-time board 
member and friend of AHPCS, Don Bruckner. An 
obituary will appear in the next News Letter.

Charles A. Platt (1861-1933), 
American Artist

Charles A. Platt: A Guide to his Graphic Art contains 
340 pages of detailed information about each 
of his 120 etchings, based on the Rice and 1925 
Grolier Club catalogues; similar information on 
his reproductive etchings and lithographs; a list 
of institutional holdings; twenty-five pages of 
frequently quoted commentary (1876-2019); 100 
pages of documentary history with correspondence 
and commentary arranged chronologically; plus, an 
index. A downloadable version is available at: 
platt-atkinson.com. Thank you to Jim Atkinson for 
this submission.



Itinerary for the AHPCS Meeting in Denver May 19-21, 2022
 

Please note: Registration form to follow 
in Winter issue of the News Letter

The 2022 annual meeting of the AHPCS 
will be held in the Mile High City, May 
19 to 21st, with an optional day trip 
into the Rockies on the 22nd. A block of 
rooms has been reserved at the historic 
Brown Palace (@$219 per night) or the 
adjacent Holiday Inn Express (@$169 
per night incl. breakfast). The lectures 
and meetings will be held at History 
Colorado, located five blocks away.

Please note that for the safety and 
comfort of our members, attendance at 
the Denver meeting is limited to those 
who have been fully vaccinated against 
the Covid-19 virus.

Please also note that the program is subject to change

Thursday, May 19
Morning:
• Lecture on Charles Graham by Gregg Walla
• Lecture on Colorado fine art prints by Deborah Wadsworth &   
 Leon Loughridge
• Annual meeting

Afternoon:
Tour of the American Museum of Western Art 

The Anschutz Collection at the American Museum of Western Art is one of the very best collections of art on 
the subject, with over 600 paintings, drawings and sculptures. It contains works from the early nineteenth 
century to the modern era, including a number that were used to make prints. The collection is housed in the 
historic Navarre Building.

Evening:
Dinner & Print Mart

Friday, May 20
Morning:
• Lecture on early lithography in Texas by Ron Tyler
• Lecture on pictorial maps by Wes Brown
• Visit to the archives of History Colorado www.historycolorado.org
History Colorado is the historical society for the state and it houses an impressive collection of books, 
manuscripts, newspapers, photographs, prints and maps. 

Afternoon:
Free afternoon, with opportunity to visit any of the terrific nearby museums
• Denver Museum of Art www.denverartmuseum.org
• Kirkland Museum of Fine & Decorative Arts www.kirklandmuseum.org
• Clifford Still Art Museum www.clyffordstillmuseum.org

Images (from top): E.S. Glover’s Bird’s Eye View of Denver, Colorado, 1874; A.E. Mathews’s Blake Street, Denver, Colorado, 1866. Images 
courtesy of Chris Lane.
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Evening:
Free evening
• The Philadelphia Print Shop West will be holding an open house with refreshments in Cherry Creek North
 
Saturday, May 21
Morning:
• Lecture by Kate Steinway on women in 19th-century popular prints
• Lecture on Anti-Asian Images in 19th-century American Print Culture by David Mihaly
• Prejudice in Prints panel
     Numerous printed images of all types long have and still do exhibit prejudice toward individuals or groups on the basis of their 
physical type or race, or on their inclusion in a particular ethnic or religious group.  American historical prints which display such 
prejudice are hateful by intent and insidious in their pervasive appearance throughout history and into the present day. The APHCS 
offers this panel discussion as an effort to explore how we can acknowledge and counteract the damage these images have done, both 
overtly and subliminally, over many years. 
     The panel will consist of an expert in ethnic studies, Prof. Jasmine Cobb from Duke University, another expert in ethnic studies, 
as well as a collector, Prof. Tukufu Zuberi from the University of Pennsylvania, a curator of fine arts, Dr. Stephanie Delamaire from 
Winterthur Museum, and a dealer in historical prints, Christopher Lane from The Philadelphia Print Shop West

Box lunch/Q&A Session:
Following the panel itself, we will offer boxed lunches ($25 each), and will have an informal Q&A with the 
panel members while people eat their lunches.

Afternoon:
Free afternoon

Evening:
Dinner and auction
Sunday, May 22

Optional day trip
Bus trip to Georgetown, Colorado
• Ride on the world-famous Georgetown Loop Railroad www.georgetownlooprr.com
• Tour of the historic Hotel de Paris www.hoteldeparismuseum.org
• Lunch at Cabin Creek Brewery www.cabincreekbrewing.com
Cost of trip would be $120 (including bus, lunch & entrance fees).

Additional information will be available at  
ahpcs.org/event/2022-annual-meeting-denver-colorado

“Storm in the Rocky Mountains, Mt. Rosalie,” by Albert Bierstadt Chromolithograph, 1866. Courtesy of Chris Lane.
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Georgia Barnhill’s newest book 
promises to be a gem

     
     Past AHPCS president and board member, Georgia Barnhill, will publish Gems 
of Art on Paper: Illustrated American Fiction and Poetry, 1785-1885 in late 2021. In the 
immediate aftermath of the Revolutionary War, only the wealthiest Americans could 
afford to enjoy illustrated books and prints. But, by the end of the next century, it was 
commonplace for publishers to load their books with reproductions of fine art and 
beautiful new commissions from amateur and professional artists. The book is available 
on Amazon or on the University of Massachusetts Press website at: www.umasspress.
com/9781625346216/gems-of-art-on-paper, 288 Pages, 6.x 9 in, 76 b&w illustrations.

Editor’s Note: the AHPCS News Letter is published quarterly. The next deadline 
for information is January 10, 2022. The editor reserves the right to make changes 
without prior approval; send contributions to jpenny@mwa.org. For members 
wishing to place an ad, the cost is $25 for 1/3 of a page and $50 for 1/2 a page. Your 
ad will appear in the next issue.
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"Print Making Processes in Nineteenth-Century American Books" with 
Gigi Barnhill was held on October 14th online at the Kinney Center for 
Renaissance Studies. Gigi will be giving another virtual lecture for the 
American Antiquarian Society on December 9 at 7:00 P.M. ET entitled 
“Gems of Art on Paper: American Literary Illustration.” 
www.americanantiquarian.org/virtual-public-program-georgia-barnhill

Left: “View 
of Siasconset” 
frontispiece for David 
A. Leonard’s The Laws 
of Siasconset: a Ballad. 
Newbedford, MA: 
Spooner, ca. 1797.  
Right: “Excelsior!” 
from Pearls of American 
Poetry. New York: 
Wiley and Putnam, ca. 
1847.


