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May. Additional changes in light of COVID-19 include allowing members to vote on the proposed 
slate of board members remotely (still in compliance with the bylaws) and cancelling the April 18th 
regional meeting in Boston. Members can see the slate on page 2, and it will be emailed for voting 
purposes soon. On April 11, President Nancy Finlay issued a 2020 Annual Meeting statement (which 
is available at www.ahpcs.org). Although AHPCS does not have a physical space or campus to 
close, we are still experiencing the effects of this worldwide pandemic. While these changes are 

disappointments to members, we look forward to 
seeing everyone in the future. Please sign up for our 
e-news and stay connected on any of our social media 
platforms. And if you do not have or prefer not to 
use social media, please know our blog and website 
are frequently updated as well. We also ask you to 
consider maintaining your membership during this 
time. Even though we are social distancing we can still 
keep in touch!

Louisville postponed to 2021
By now, news of the postponement of this year’s Annual Meeting has been shared with those who 
have email addresses on file, and updated information has been posted on the AHPCS website. Our 
host hotel, the Brown Hotel, alerted people who pre-registered about the cancellation. We remain 
indebted to the organizers Warren and Julie Payne who anticipate moving the previously scheduled 
events to 2021 and have worked tirelessly during this unprecedented time. The new dates are May 
19–23, 2021.

This advertisement, chromolithographed 
by L. Prang & Co. in 1876, is for D. 
Leland & Co. in Boston; it is titled 

“Health to all the world,” a sentiment we 
can all share at this time. Courtesy, AAS.

       AHPCS COVID-19 News
“The greatness of a community is most accurately measured by the 

compassionate actions of its members.” - Coretta Scott King

     The AHPCS’s Annual Meeting, which was to be held 
in Louisville, Kentucky, has been postponed to 2021. The 
2022 annual meeting will still occur in Denver, Colorado 
and the proposed annual meeting for 2023 will take place 
in Philadelphia, Pennsylvania. An emergency board 
meeting was held April 2nd with a follow-up scheduled in 

Left: Figures 96-7 of “respirator” from James Finlay Weir’s Chemistry of Common Life (New York, Appleton, 1869), Courtesy, AAS.
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 AMERICAN HISTORICAL PRINT COLLECTORS SOCIETY
SLATE—OFFICERS AND BOARD OF DIRECTORS FOR 2020-2021

A Note from your President, Nancy Finlay
RE: Election of Officers and New Board Members

This year, due to the coronavirus outbreak, the election of officers and new board members, which normally 
occurs in person at the annual business meeting, will be conducted using an online voting website. Members 
with email addresses will receive a message with a link to the ballot on May 21st, the date when the business 
meeting was to take place. This should allow most members to participate in the election. Members without 
access to email should call Mike McKenzie, the chair of the Nominating Committee, at 248-613-0046, in order 
to vote. Anyone wishing to nominate additional candidates should contact Mike before May 14th so that the 
names may be added to the online ballot.

To learn more about the AHPCS officers and board of directors, please visit: www.ahpcs.org/
leadership. The AHPCS Nominating Committee has proposed the following slate of officers and 
board members for the 2020-2021 year. 

Officers:
President: Nancy Finlay, President (second renewal, Class of 2021)
1st Vice President: Clayton Lewis (new nominee, Class of 2023)
2nd Vice President: Roger Genser (second renewal, Class of 2021)
Secretary: Lauren B. Hewes (also Immediate Past President)
Treasurer: Robert Newman
 
Nominated Board Members (first term of three years):
James Brust (Class of 2023)
Christopher Lane (Class of 2023)
 
Committee Chairs and Editors (Not up for election):
John Zak, Membership Chair
Mike McKenzie, Nominating Committee Chair
Sarah Weatherwax, Publication Committee Chair
Clayton Lewis, Regional Activities Chair
Michael Buehler, Website Committee Chair
Sally Pierce, Imprint Editor
Jackie Penny, AHPCS News Letter Editor
 
Board Members At-Large (Not up for election):
Allen Bernard (Class of 2021)
Jourdan Houston (Class of 2021)
Fred Baron (Class of 2022)
Stephanie Delamaire (Class of 2022)
Helena Wright (Class of 2022)
 
Board members completing their terms:
Peter Heller (Class of 2020)
Eric Terwilliger (Class of 2020)

It’s never too 
early to start 

planning! 
Do you have an idea 

for a regional meeting? 
Something to host at 

a nearby institution or 
museum with a great 

print collection? Or your 
own personal historical 

prints? We might be 
in a time with closed 
museums, cancelled 

print fairs and postponed 
conferences, but it is 

never too soon to start 
thinking of when we 

can be together again, 
and look forward to 
resuming regional 

meetings. Our regional 
activities chair, Clayton 

Lewis would love to hear 
your idea! Contact him 
at: clayclem@umich.edu



Inside the Empty Sleeve
by James S. Brust
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     Memories of the unthinkable carnage of the 
Civil War were kept fresh for the rest of the 
19th century and beyond by the vast number of 
amputees whose life-changing sacrifice was always 
visible. Various Internet sources place the number 
of amputations performed during the conflict at 
anywhere from 30,000 to 60,000. Carried out to 
save lives from the destructiveness of Minie balls 
and flying shrapnel, such 
surgery was successful in 
a high enough percentage 
of cases to leave many 
American communities 
with heroic veterans who 
bore the scars of a lost 
limb.
     Some high-profile 
amputees bore their 
suffering well. Maj. 
Gen. Daniel E. Sickles 
ceremoniously sent his 
shattered right leg to the 
newly founded Army 
Medical Museum in 
Washington, D.C., and 
visited it yearly thereafter. 
It is unlikely, however, 
that the typical Civil War 
veteran who lost a limb 
handled it with such aplomb. 
     Another high-profile amputee, Maj. Gen. Oliver 
Otis Howard (Fig. 1), was shot twice in the right 
arm at Fair Oaks, Va., on June 1, 1862. Howard 
underwent surgery, the shattered arm removed 
above the elbow. He could not have tolerated it 
better, and his amputation is best remembered for 
a lighthearted anecdote rather than any disability 
it caused. Howard was visited the next day by Maj. 
Gen. Philip Kearny, himself an amputee who had 
lost his left arm in the Mexican War. He consoled 
Howard by saying “General, I am sorry for you; but 
you must not mind it; the ladies will not think less 
of you!” Howard laughed and replied: “There is one 
thing we can do General, we can buy our gloves 
together!”1

     Howard returned to active duty, finished the 
Civil War, and received the Medal of Honor for the 

battle that cost him his arm. He went on to accept 
the frustrating challenge of heading the Freedman’s 
Bureau, rejoin the Army for arduous campaigns 
during the Indian Wars, serve as superintendent 
of West Point and play a role in the founding of 
Howard University. His lifetime of activity and 
achievement suggest he never dwelled on life as an 
amputee. However, his participation in an event 

just a month and a half after the 
loss of his arm touched off a 
chain of events in popular culture 
that resonated with the typical 
amputee and their families.
     In July 1862, the month 
following the loss of his arm at 
Fair Oaks, Howard toured his 
home state of Maine, speaking 
in support of the Union war 
effort and Maj. Gen. George 
B. McClellan, the commander 
of the Army of the Potomac. 
Howard urged Maine citizens 
to volunteer for the war. 2 One 
of those citizens, David Barker 
(1816-1874) of Exeter, listened 
to Howard speak in Bangor, 
on Wednesday evening July 16, 
1862.3 The well-liked Barker 

worked as a teacher, attorney 
and eventually a legislator. However, he is best 
remembered for his poetry. 4 Impressed by Howard’s 
speechmaking, and the “silent eloquence of that 
empty sleeve,” he penned a poem dedicated to the 
General, which appeared in the local newspaper 
shortly thereafter. 5  
     Barker’s poem entered the popular culture, but 
quickly began to lose connection to the man who 
wrote it or the one who had inspired it. In 1864, 
publisher W.W. Whitney in Toledo, Ohio, released 
sheet music of a song by Henry Badger titled “The 
Empty Sleeve.” Barker’s poem comprised the lyrics, 
though used without credit.
     It would be visual culture, though, that carried 
the poem’s message to its widest audience. Artist 
Adelaide R. Sawyer (1831-1916) of Worcester 
County, Massachusetts, visualized the poem in an 

Fig. 1
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THE EMPTY SLEEVE by David Barker

By the moons pale light to a gazing throng,
Let me tell one tale, let me sing one song:
‘Tis a tale devoid of an aim or plan,
‘Tis a simple song of a one arm man.
Till this very hour I could ne’er believe
What a tell-tale thing is an empty sleeve ---
What a weird, queer thing is an empty sleeve.

It tells in a silent tone to all,
Of a country’s need and a country’s call,
Of a kiss and a tear for a child and a wife,
And a hurried march for a nation’s life;
Till this very hour who could e’er believe
What a tell-tale thing is an empty sleeve ---
What a weird, queer thing is an empty sleeve.

It tells of a battle-field of gore ---
Of the sabre’s clash --- of the cannon’s roar ---
Of the deadly charge --- of the bugle’s note ---
Of a gurgling sound in a foeman’s throat --- 
Of the whizzing grape --- of the fiery shell ---
Of a scene which mimics the scenes of hell --- 
Till this very hour would you e’er believe
What a tell-tale thing is an empty sleeve ---
What a weird, queer thing is an empty sleeve.

Though it points to a myriad wounds and scars,
Yet it tells that a flag with the stripes and stars,
In God’s own chosen time will take
Each place of the rag with the rattlesnake,
And it points to a time when that flag will wave
O’er a land where there breathes no cowering slave
To the top of the skies let us all then heave
One proud huzza for the empty sleeve ---
For the one arm man with the empty sleeve.

image published in 1866 as an engraving titled “The Empty Sleeve” by 
J.C. Buttre of New York (Fig. 2). The print’s subtitle, “What a tell-tale 
thing is an Empty Sleeve,” leaves no doubt that David Barker’s poem 
inspired the artwork, but there is no mention of either the poet or the 
General. From this point on, this and similar images seem to have lost 
all connection to Howard.
     As was often the case in the 1860s and 1870s, popular art was 
copied in the carte de visite photograph format, and this image was as 
well (Fig. 3). 6  Such CDVs, commonly known today as fillers, were 
inexpensively mass-produced by enterprising photographers who 
simply copied a lithograph or engraving, often without permission 
or attribution.  Evidently, this theme was popular enough to lead 
Worcester, Massachusetts, photographer George P. Critcherson to 
recreate Adelaide’s Sawyer’s image using two real actors (Fig. 4). This 
required more effort and likely more expense than rephotographing the 
engraving. This approach was executed far less frequently and seems Fig. 3

Fig. 2
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likely reserved for more popular subjects. Neither Critcherson’s carte nor those copied from Sawyer’s engraving 
include any reference to David Barker or Oliver Otis Howard. 
     Even the poem itself became disconnected from Maj. Gen. Howard. A handsomely produced retrospective 
of Barker’s work, containing 130 poems, was published in 1886 (see note 4). The Empty Sleeve received a two-
page spread (Fig. 5) that included a crude version of Adelaide Sawyer’s drawing, but no mention anywhere in 
the book of General Howard. The Oliver Otis Howard collection at Howard University contains two copies of 
The Empty Sleeve, but even though they are correctly titled and dated, the cataloging information lists the work 
inaccurately as “Poem ‘Me Empty Sleeve’ by David Barker (1867)” 7 [emphasis added].
     It is difficult to imagine a man who handled the loss of an arm as bravely as General Oliver Otis Howard. 
No indication exists that he shared the forlorn look on the face of the veteran in Sawyer’s image. Still, many 
amputees did identify with the emotions mirrored in that expression. Though David Barker took his inspiration 
from the courageous General Howard, it was a sadder reaction to amputation that his poem, and illustrations of 
its message, evoked in the popular culture.

NOTE: The article is reprinted from Military Images XXXVIII, 2 (Spring 2020), with the permission of editor Ron Coddington.

END NOTES:
1. Oliver Otis Howard, Autobiography of Oliver Otis Howard, Major General United States Army (New York: Baker and Taylor Company, 
1908), Vol. One, 251.
2. Ibid., 255.
3. Portland [Maine] Daily Press, July 18, 1862.
4. Biographical sketch by Hon. John E. Godfrey, in Poems by David Barker (Bangor, Maine: O.F. Knowles & Co., 1886), vii-xvi.
5. Portland [Maine] Daily Press, August 22, 1862 reprinted the poem and the story of its creation as it initially appeared in the Bangor 
[Maine] Whig and Courier on an unmentioned earlier date.
6. James S. Brust, “Nineteenth-Century Historical and Popular Prints Reproduced on Vintage Carte de Visite Photographs,” Imprint, 
44 (Spring 2019), 24-54.; James S. Brust, “Filler Cartes de Visite, A fresh look at art, humor, and satire,” Military Images, XXXVII, 
4 (Autumn 2019), 58-65, The Empty Sleeve CDV appears on page 60. 
7. dh.howard.edu/cgi/viewcontent.cgi?article=1002&context=ooh_lypo

IllustratIon credIts: 
Fig. 1: Major General Oliver Otis 
Howard, photograph printed from 
a collodion wet plate negative, ca. 
1862-65. Courtesy of the Library of 
Congress.
Fig. 2: The Empty Sleeve, engraving by 
J.C. Buttre after Adelaide R. Sawyer 
(1831-1916). Published by J.C. 
Buttre, New York, 1866. Sheet size 
22 by 18 inches, illustration plus text 
18 ½ by 12 ¾ inches. Courtesy of the 
American Antiquarian Society.
Fig. 3: The Empty Sleeve, anonymous 
albumen silver carte de visite (CDV) 
photograph of the Buttre/Sawyer 
engraving, 4 by 2 ½ inches. Courtesy of 
James Brust.
Fig. 4: The Empty Sleeve, CDV by 
George P. Critcherson, Worcester, Mass. 
4 by 2 ½ inches. Courtesy of James 
Brust.
Fig. 5: [The Empty Sleeve], untitled 
and unattributed wood engraving 
copied from the Buttre/Sawyer 
engraving, used to illustrate David 
Barker’s poem in a compilation of his 
work (see note 4). Page size 8 ¼ by 5 
½ inches, illustration size 2 ½ by 1 ¾ 
inches. Courtesy of James Brust. 

Fig. 4 Fig. 5



extra time? apply for a shadwell conservation grant!
     Rolling deadline: we encourage accredited, non-profit institutions with significant print collections 
to apply for conservation  grants for the preservation of American historical prints. An American 
historical print is defined as an American print over 100-years-old. Applicants must be members 
of the AHPCS. This program is made possible through bequest funds from Wendy Shadwell, past 
president of the AHPCS. For more information and applications, as well as for  information on joining 
AHPCS, please refer to the AHPCS website: www.ahpcs.org or contact Roger Genser, Chairperson, 
Shadwell Print Conservation Subcommittee, PO Box 5133, Santa Monica, CA 90409 (or email 
genserprints@verizon.net).
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view great history images from the comfort of your home 
With so many institutions closing their doors in support of the national emergency response to 
the coronavirus (COVID-19), now is the time to view breathtaking museum collections without 
ever leaving your home! While countless lists of resources have been made available and digested, 
including places like the Louvre free online tours (www.louvre.fr/en/visites-en-ligne) and Vatican 
Museums (www.museivaticani.va), we will roundup a few of our own here known for their 
American print collections: 

• Colonial Williamsburg’s travel back in time from home www.colonialwilliamsburg.org 
• National Gallery of Art online gallery tours www.nga.gov/index.html 
• British Museum Online Tour britishmuseum.withgoogle.com [Note: Google Arts and Culture has 

2,000 museums as part of this initiative!]
• Smithsonian naturalhistory.si.edu/visit/virtual-tour 
• Metropolitan Museum of Art online collection www.metmuseum.org/art/online-features

Give the gift of AHPCS!
Memberships make a thoughtful gift! Consider giving a gift of membership to a friend or family 

member (or even an institution you think would benefit). Visit: ahpcs.org/product/gift-membership

While “Beyond Midnight: 
Paul Revere” at the Concord 
Museum and at the Worcester 
Art Museum is currently 
closed due to COVID-19, 
the organizer, the American 
Antiquarian Society has 
posted several videos on their 
YouTube channel of parts of 
the exhibition: youtube.com/
AmericanAntiquarian. A 
print version of the exhibition 
catalog with essays is also 
available at Oak Knoll books 
www.oakknoll.com. 

Above: Detail from Landing of the Troops in Boston. Engraving by Paul Revere (Boston, 1773). Courtesy, AAS.



historic prints as diagnostic tools during a pandemic
by Jackie Penny

 
     Invisible enemies have long been an elusive subject to illustrate. But throughout print history, artists have 
tried their hand at capturing various angles of disease. When epidemics strike, we can try to pull back into 
our own print collections to see examples of medical prints, diagnostic illustrations, maps and surveys used 
as tracing tools, and even representational satirical images. However with American prints, there are few 
“medical images of any kind from around 1750 until the mid-nineteenth century. Not even of something 
as common as bleeding.”1 A hallmark of visuals—in whatever manifestation—is that they can tell us about 
events in real-time (as do those created today). Sometimes these showcase erroneous public health advice 
owing to an undeveloped understanding of the workings of the human body. But prints can also include 
those created by and for the scientific community, government agencies, and by the press to inform the 
public; still other pandemics proved the fodder for caricatures (see page 8). In my brief survey, I’ve seen few 
illustrations of American epidemics (I’ve looked for ones on smallpox, yellow fever, cholera, tuberculosis, 
influenza, polio, malaria, and typhoid fever). Printed material with examples of popular medicine included 
illustrations in books and pamphlets used by physicians as well as engraved labels, trade cards, portraits of 
treating doctors and others.2 I am interested in exploring the intersection of medicine and material culture 
regarding pandemic history to share with News Letter readers (especially seeing that memories of this 
current event will not go away quickly). In the interest of space, and because many of these images are great 
study-images, I will post my findings on the AHPCS.org blog. Do you have a print or prints you would like 
to share?
Notes:
1. Charles Greifenstein, Curator of Archives & Manuscripts at the College of Physicians quoted as speaking to author Jim 
Murphy (p. 157) in his book An American Plague, 2003.

2. The book “Every man his own doctor”: Popular Medicine in Early America which was an exhibition at member institution, The 
Library Company of Philadelphia in 1998 has the entire full-text available in Google books. It is a wonderful and well-illustrated 
read, particularly relevant during the current pandemic.

William Rimmer lithographs wanted
Dorinda Evans of the Art History Department at Emory University is researching the American artist Wil-
liam Rimmer (1816-79) for a book. She wonders if anyone has his lithographs or lithographic illustrations for 
sheet music other than for “The Roarers” or “The Fireman’s Call.” She would be grateful for any help; Pro-
fessor Evans’s email is devan03@emory.edu

Above: Some of us know personally how quickly a patient can take a turn and that print material can be 
used to capture the progress of disease. Here are a series of four plates from the Wellcome Collection used 
to illustrate the development of yellow fever. They are taken from Observations sur la Fievre Jaune by Etienne 
Pariset and Andre Mazet (1819). 
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A Print in an Epidemic
In our last issue of the News Letter, we 
appealed for noteworthy prints from 
the early 1820s or 1920s in honor of the 
200th anniversary of the first American 
lithograph. But the selected hand-
colored etching to the right features 
a subject matter closer to the global 
situation. The image is one which 
closely links the press and the public. It 
shows the mishandling of a yellow fever 
epidemic in New York City; the board of 
health is being criticized for its response. 
Illustrated are officials, newspaper 
editors and attending physicians. The 
cartoon was based on an August 1820 
newspaper account by John C. Williams. 
If you have a print you would like to 
submit, please contact the editor. 

A case of infectious fever from “84 South Street, 4 doors from Callowhill 
Street,” Philadelphia before the New York Board of Health. In the collection 
of the Library Company of Philadelphia, Print Department. It was 
dated 1820 by Frank Weitenkampf. 


