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AHPCS
News
Letter

On the date the newsletter
hits the press, the annual
meeting will be happening
in Providence, R.I.! Please
share your photos of the
events with the Editor so
we can create a collage in
the summer issue!

A quarterly publication of the American Historical Print Collectors Society

USING HISTORIC PRINTS AS A BALM:

Institutions respond to the Notre Dame Fire

As the world watched the spire of the Cathedral of Notre Dame in Paris fall on April 15, 2019, the feet on the
ground near the celebrated Gothic cathedral documented, cried and prayed; and those from afar linked arms in a
shared grief-striken solidarity. Individuals who had visited the site posted personal family snapshots while many
learned societies, art museums, libraries and archives responded by doing a deep dive into their historic print and
photograph collections. The affect was a salve for the wound—to help heal those in the international community
through visual culture. The unanimous voices of the institutional world seemed to be one of healing by prints. A
sampling of images with citations from member institutions (many hashtagged #notredame if you would like to find
more) from Instagram are featured below with their Instagram handle:
1. The American Antiquarian Society (@americanantiquarian) used a detail image from an 1877 tourist map sold to
travelers in Boston, Mass. 2. The National Gallery of Art (@ngadc) posted a watercolor by John Marin titled “Notre
Dame,” ca. 1907. 3. The Getty Museum (@gettymuseum) posted an albumen silver print by Édouard Baldus. 4. The
Yale Art Gallery (@yaleartgallery) posted several images by American and French artists, including this etching
by John Marin from 1908. 5. The Huntington Library (@thehuntingtonlibrary) used this photographic postcard
from the Jack London collection, ca. 1920. 6. The Museum of Fine Arts, Boston (@mfaboston) installed six works on
paper depicting the cathedral. The prints were displayed in the Museum’s gallery of medieval European art. 7. The
Worcester Art Museum (@worcesterartmuseum) featured a French albumen print from Achille Quinet, “Notre-Dam
No. 17.” 8. The Library Company of Philadelphia (@librarycompany) posted an image taken by George Bacon Wood
in 1883. 9. The Library of Congress (@librarycongress) posted several images from their Prints and Photographs
Collection. 10. The Boston Athenaeum (@bostonathenaeum) included a hand-colored etching by I. Rigaud’s printed
in London, ca. 1750.
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Regional Meeting at the Autry
Museum of the American West

On March
16, 2019, sixteen
members and
friends of The
American
Historical Print
Collectors
Society and the
Manuscript
Society met
at the Autry
Museum of the
American West in Los Angeles, California. Carolyn Brucken,
Chief Curator and Director of Research at the Autry, led us on
a gallery tour of an exhibition she had organized, Out of the
Ashes – Snapshots of the 1906 San Francisco Earthquake. Carolyn
explained that the earthquake was one of the very first natural
disasters to occur after inexpensive, hand held, snap shot
cameras were available to amateur photographers, especially
the popular Kodak Brownie box camera. This led to a
proliferation of images of the earthquake and subsequent fires,
many taken from viewpoints overlooked by the professional
photographers with their bulky equipment and hard to handle
glass plate negatives.Also on view was a collection of colored
magic lantern slides of the disaster, actual movie footage, and
albums and books of earthquake related pictures.
After viewing the earthquake images, the group moved
over to see the important 19th century oil paintings in
the Autry’s California Historical Society Gallery. In the
accompanying photo, Jim Brust is pointing to Thomas Moran’s
1875 masterpiece “The Mountain of the Holy Cross.” Jim is
holding a copy of William Henry Jackson’s 1873 photo of the
Mountain of the Holy Cross, the image that finally proved the
stories of a mountain in the Rockies with a cross made of snow
were true and not just myth. Moran was present on that 1873
survey and utilized the Jackson image in creating his painting.
Jackson in turn aided Moran by intensifying the appearance
of a stream and waterfall in the photo to match the rapidly
flowing water in the foreground of the painting.
Finally, lest our readers think that nothing in our visit
related to prints, also on view toward the left side of the photo,
just above the head of curator Carolyn Brucken, is Arthur
Fitzwilliam Tait’s 1852 oil painting “The Prairie Hunter, One
Rubbed Out,” the basis for Nathaniel Currier’s large folio
lithograph of the same title, published in the same year.
The group adjourned to the restaurant at the Autry for
lunch. The combined meetings of the two groups to local
museums and historical sites have been successful. They
are relatively easy to organize, and always of interest, even
without special exhibitions of prints or manuscript material.
It’s a good formula for others to follow. We hope to go to the
Huntington next—stay tuned.
-Jim Brust (above photo by Phil Nathanson)
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Shadwell Conservation
Committee
Seeks Proposals
We encourage accredited, non-profit
institutions with significant print collections
to apply for conservation grants for the
preservation of American historical prints.
An American historical print is defined
as an American print over 100-years-old.
Applicants must be members of the AHPCS.
This program is made possible through
bequest funds from Wendy Shadwell, past
president of the AHPCS.
The deadline for applications is
September 30, 2019. For more information
and applications, as well as for information
on joining AHPCS, please refer to the
AHPCS website: www.ahpcs.org or contact
Roger Genser, Chairperson, Shadwell
Print Conservation Subcommittee, PO Box
5133, Santa Monica, CA 90409 (or email
genserprints@verizon.net).

Regional Meetings:
Save the dates!
•

September 9, 2019 Boston, MA. Fogg
Museum. Contact: Jo-Ann Pinkowitz

•

September 27, 2019 Winterthur, DE.
Winterthur Museum and Gardens.
Contact: Stephanie Delamaire.

Additional information about these meetings
will be in the Summer newsletter. Would
you like to host a regional meeting? Contact
Clayton Lewis, Regional Activities Chair or
visit our new website: ahpcs.org/regionalmeetings.

New Book of Note to Members
American Eagle:
A Visual History
of Our National
Emblem By
Preston Cook.
A beautiful
website with
more information and visuals can be found at:
www.americaneaglecollection.com

Regional Meeting Recap
A regional meeting of the
AHPCS brought members and
guests to the King Library and
William McGuffey Museum at
Miami University in Oxford,
Ohio on March 31, 2019.
William Modrow (pictured
left), Curator of Rare Books
and Special Collections at that
institution, welcomed our
group and gave an overview
view of the history of the
collection and invited the
guests to examine the many
rare books, posters from
World War II, clay tablets and
cylinder seals, employed by the early writers in the ancient
work, illuminated manuscripts from the Middle Ages,
and a page from the Gutenberg Bible, as well as early folio
editions of Shakespeare’s work. Included were prints of
Regional Artists such as Grant Wood.
The highlight was viewing the hundreds of McGuffey
Readers (William McGuffey was on the faculty of Miami
University for ten years) in the Library’s vault. These are
the textbooks and readers containing moral and ethical
lessons, used in every state and in most schools from
1836 until 1925, reaching sales of over 125 million copies.
Hundreds of them filled the shelves. The group then
proceeded to the William McGuffey House and Museum,
his residence while serving on the faculty, which dates
from 1828. Steve Gordon, Museum Administrator, gave a
presentation outlining the history of the McGuffey Readers,
their illustrations, and treasures of the house including the
table where it was
believed that
McGuffey wrote the
Readers along with a
desk that reportedly
was used by Harriet
Beecher Stowe, a
personal friend and
neighbor while he
lived in Cincinnati.
Many of the readers,
including some in
foreign languages, were displayed throughout the Museum.
Though the weather prevented some guests from
attending, Allen Bernard, who organized the meeting ,
welcomed the members and guests and thanked Miami
University for an enjoyable and informative regional
meeting.
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New Resource of Note

For AHPCS members who missed out
on the opportunity to visit Drawn from
Nature & On Stone: The Lithographs of Fitz
Henry Lane, on view in 2017-2018 at the
Cape Ann Museum in Gloucester, MA,
or for those who want to supplement
their exhibition experience, be sure to
check out the Museum’s complementary
website at http://fitzhenrylaneonline.
org/homepage.php. Fitz Henry Lane
Online (screenshot, above) is a freelyaccessible interactive and interdisciplinary resource and includes full color
illustrations of all of the artist’s known
paintings, drawings, and lithographs
along with ownership information and
exhibition history. Many images are also
accompanied by short informative essays. Fitz Henry Lane Online is a valuable
resource for scholars and the interested
public.
-Sarah Weatherwax

AHPCS Seeks Website Editor
The American Historical Print Collectors Society
(AHPCS) is seeking a part-time content editor for its
new website, scheduled to launch in the spring of 2019.
The Society is looking for a passionate web editor to
research, plan, write and edit web content. The successful
candidate should be a skilled writer with an eye for detail
and an understanding of the special requirements of web
writing. The goal is to produce creative web content to
appeal to our members and to use the website to increase
membership in the organization.
The editor should have practical expertise in
WordPress, Mail Chimp, and Woo Commerce platforms.
Primary tasks include generating new and ongoing
content with input from membership, editing and
publishing content, selecting images, and troubleshooting
website issues. Strong word processing and proofreading
skills required. Enthusiasm for social media and blogs as
well as knowledge of American print methods and history
before 1920 are a plus. It is expected that the editor will
work closely with the President of AHPCS, the Regional
Meeting coordinator, and the editors of the Newsletter
and Imprint. Salary is commensurate with experience.
Please send email with c.v. to Nancy Finlay, President of
AHPCS, at nfinlay@outlook.com.
AHPCS is a non-profit group that encourages the collection,
preserv ation, study, and exhibition of original historical
American prints that are 100 or more years old. Founded in
1975, AHPCS has over 450 members including individual
collectors, print dealers, and educational and other institutions.
The Society fosters the collection, preservation, study and
exhibition of original historical American prints and encourages
and supports research and development of publications helpful
to the appreciation and conservation of these prints.

