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Displaying mathematical information
graphically—through charts such as pie,
block and bar graphs, as well as column
graphics and even calendars—has been
used by printers and artists for centuries.
Cartographers have worked in coordinate
grids and keys, almanac- makers their visual
calendars, and engravers such as Nathaniel
Hurd (1730-1777) their money tables (above).
Board member Jourdan Houston—using
data collected in the AHPCS member survey
sent with the News Letter issue this spring
(see story, right) has generated charts to
visually display the results. In this issue,
you will find examples of historical print
math statistics and tools (such as the Roger
Williams Compass, page 2) in addition to the
survey-visuals by Houston.
Above: 1765 Weights and Measures chart by
Hurd, Courtesy of AAS, Worcester, MA. Right:
Most important elements of AHPCS Membership.

Statistically
Speaking:

the results of the survey
Editor's Note: The board would like to
thank Jourdan Houston for her expert work
on this project including the writing of,
editing, processing, tabulating, reporting,
and summarizing of the member survey.
In early 2018, the AHPCS board mailed
a four-page survey to its members,
seeking planning insight and member
preferences on a variety of subjects,
from annual meeting experiences to
anticipated use of the Society’s new
and expanded website. Of 385 mailings,
nearly all of the 94 replies came from
just over 300 of the Society’s individual
or dealer members of the Society (as
opposed to institutional members,
who make up the rest). Respondents
were asked to answer more than 100
questions.
Highlights among survey respondents:
• To a significant degree, members
rate the Society’s publications –
Imprint and the News Letter – as
the most important feature of their
membership. Interaction with
members of similar interests and
the printed directory ranked next,
followed by research interests.
(continued on pages 6-7)
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American Historical
Print Collectors Society
Annual Meeting
Providence, R.I.
Tuesday, May 7, to
Saturday, May 11, 2019
Tom Bruhn and Gigi Barnhill have been
preparing for the annual meeting in
Providence, Rhode Island. The AHPCS
last met there in 1991. The board will
meet on Tuesday, May 7, in the late
afternoon. The conference will begin
on Wednesday morning at 10 in the
conference headquarters hotel, the
Providence Biltmore. In the morning
we will have the annual meeting and
several presentations including Whitney
Martinko of Villanova University
who will speak about James Kidder’s
painting and print of the “Great Storm
at Providence, Sept. 23rd 1815.” She has
held two fellowships at AAS in recent years. We will also hear from a former AHPCS fellow, Allison
Lange, who teaches at the Wentworth Institute of Technology. The University of Chicago Press is
publishing her new book, Picturing Political Power. Rob Emlen, an historian at Brown, will offer an
illustrated talk on views of Brown University. After lunch at the hotel, we will have the afternoon to
explore Providence and to visit the studios of Dan Wood, a letterpress printer, and Andrew Rafferty,
an associate professor of printmaking at RISD. His work as an engraver is stunning. Cocktails and
dinner will be at the hotel followed by the Print Mart. Thursday will be a busy day with visits in the
morning to the Rhode Island Historical Society, lunch at the Arts Club, and a visit to the Providence
Athenaeum in the afternoon, where we will see highlights from the collection. Dinner will be on
your own. Friday morning we will visit the John Carter Brown Library and the John Hay Library at
Brown University where we will see highlights from their collections. Lunch will be at the Rhode
Island School of Design after which we will have time to visit the print study room, the galleries, and
the exhibition on Gorham Silver. The archives of this important silver manufacturing company are
at RISD. An important print exhibition, Visions and Revisions, tells the story of the invention, reuse,
and revivial of traditional printmaking processes. That evening will be dinner and the annual auction.
Saturday is an optional trip to Newport to visit the historic Redwood Library and enjoy seeing several
historic buildings. This trip is planned to bring our members back to Providence by 4 p.m.
Above: Roger William’s Compass. 1630-1683. Brass, paper, ink, wood. Courtesy, Rhode Island Historical
Society.

New online resource of note to members
A new website by Alan May of Makerpress (resource available at https://makerpress.co.uk) features May’s
reconstructions of historical printing presses and his practice-based research into the history of printing
techniques with emphasis on his interests include wood-engraving and early letterpress printing. It includes
the Senefelder pole press, the common press, the one-pull press, the Dürer press, Type moulds, the Fust and
Schöffer Psalter initials, as well as links and references.
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The AHPCS News Letter is published quarterly.
Deadlines for information are the 10th of January,
April, July and October with publication dates of
the 1st of February, May, August and November.
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Any prints of the American scene that are 100
or more years old will be considered. News
items are always desirable, as are articles about
little-known engravers and lithographers, shops,
remarks about unusual print making equipment,
comments on personal or museum collections,
exhibits and publications. The editor reserves
the right to make any changes without prior
approval. Send contributions to jpenny@mwa.org

Price ranges within series
of prints
By Chris Lane
Note: The following is excerpted from a blog
post which is available at antiqueprintsblog.
blogspot.com/2018/07/price-ranges-withinseries-of-prints.html
About two centuries ago, Thomas McKenney,
the head of the United States Bureau of Indian
Affairs, began to commission portraits of Native
Americans both when they visited Washington
D.C. and from artists “in the field.” McKenney
realized that the “progress” of American culture
threatened to wipe out the Indian cultures
and he felt it was important to document the
individuals and their culture for posterity.
When he left office in 1830, McKenney
decided to try to produce a portfolio of
lithographs based on the paintings he had
gathered for the government. He borrowed
the paintings, had copies made, and then
arranged for the production of the images as
hand-colored lithographs. After many years
of battling poverty, politicians and printers, a
portfolio, History of the Indian Tribes of North
America, was published with 117 portraits and
three scenes (118 portrait prints were produced,
but one was never included in the portfolio).
....
It seemed that a blog post explaining why there
was such a variation in prices for the prints
within one series would
be useful, for this type
of variation occurs with
lots of different series
of prints, not just the
McKenney portraits.
It happens with most
natural history prints,
and probably the
extreme example are the
first edition, Audubon
bird prints. Some of the
prints from that series
sell for over $100,000,
which others sell for
just a few thousand
dollars!

Continue reading online!
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Fanny Palmer at the Battle of the Rosebud
By James S. Brust
On June 17, 1876, a
U.S. Army column of
more than one thousand
men, led by Brigadier
General George Crook,
was attacked by an equally
large force of Lakota Sioux
and Northern Cheyenne
warriors along Rosebud
Creek, in remote Montana
Territory. In the day long
Battle of the Rosebud, the
Indians halted the soldiers,
who went back to their
base camp. This was the
same group of Native
Americans who eight days
Figure 1
later would annihilate
George Armstrong Custer and every one of over 200 men of the 7th US Cavalry under his immediate
command at the far better known Battle of the Little Bighorn (Custer’s Last Stand).
Though the Battle of the Rosebud was an important event in the Great Sioux War, the site receives
few visitors. However AHPCS members John Zak, Dick Ellis and Jim Brust were there this past June,
privileged to receive a private tour with Indian Wars expert Paul Hedren. On a day devoted to military
history, we were pleasantly surprised when Fanny Palmer surfaced. Figure 1 shows an interpretive
wayside marker at the Rosebud. Crook’s men were spread out behind the camera position along Rosebud
Creek. The notch between the hills in the center background is the exact spot the Indians galloped
through in their initial attack. The wayside contains information about the Indian Wars. However we
three AHPCSers were immediately drawn to the illustration on the lower right of the sign: the Currier &
Ives large folio print Across the Continent by Fanny Palmer.
Figure 2 is a close up of the illustration of the print and accompanying text. This is a nice example of
the socio-cultural importance of Currier & Ives in general, and this image in particular, which is now
often used in interpretations of the history of the American West. But it especially warmed our hearts to
see Fanny Palmer personally credited on a sign like this in a remote region of the western United States.
Students of Currier & Ives and most members of AHPCS are familiar with Fanny Palmer, but even though
her images are frequently reproduced and familiar to many, her name has been almost unknown. That is
changing. With the recent publication of Fanny Palmer, The Life and Works of a Currier & Ives Artist by long
time AHPCS member Charlotte Rubinstein, edited by another
AHPCS member, Diann Benti (Syracuse University Press, 2018;
syracuseuniversitypress.syr.edu/spring-2018/fanny-palmer.
html), the remarkable story of the talented 19th-century artist
and lithographer Frances Flora Palmer will become far better
known. One of her great strengths was the ability to create
images of places she had never seen, like the American frontier.
Nice to see that recognition of her is already happening at
the Rosebud, scene of a battle fought two months before she
died, at a site two thousand miles away from any she had ever
personally visited.
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Figure 2

REGIONAL MEETING RECAP
THE LIBRARY COMPANY OF PHILADELPHIA HELD
FRIDAY, SEPTEMBER 28, 2018 3PM

On September 28th an appreciative group of six members enjoyed
the exhibit William Birch, Ingenious Artist: His Life, His Philadelphia
Views, and His Legacy with Sarah Weatherwax, Curator of Prints and
Photographs, and AHPCS Board member.
William Birch (1755-1834) is well-known as one of the most
import figures in the production of early American city views. His
lavish plate book The City of Philadelphia, in the State of Pennsylvania
North America; as it appeared in the Year 1800 captured everyday
experiences in the streets and the architecture of the most important
city in North America during our nation’s infancy. His second book,
The Country Seats of the United States (1808), brought to America
the ideal of the country house in a picturesque landscape, a vision
that persists to this day.
The Library Company’s collection of Birch materials is
outstanding and the exhibit included original watercolors, enamels,
manuscripts, books, as well as the glorious Birch engravings.
Sarah reports that “the people who came were definitely engaged
with the material and with each other. The attendees talked to each
other about past AHPCS annual meetings that they had attended
and whether they had met one another at one of those meetings.
From LCP’s point of view, the event worked out well.”
Above: Detail of hand-colored engraving by William Russell Birch, “Arch Street Ferry,
Philadelphia,” Courtesy of the Library Company of Philadelphia.

AHPCS
Fellow News
Michaela Rife, American
Historical Print Collectors
Society fellow (2017-18),
has been awarded the 2018
Archives of American Art
Graduate Research Essay
Prize. The prize recognizes
emerging scholars who
advance the understanding of
American art history through
the innovative use of primary
sources at the Archives of
American Art. Rife’s essay
utilizes printed matter,
sketches, and correspondence
in the Archives’ Alexandre
Hogue Papers to probe the
artist’s understanding of
the oil industry’s place in
his local Texas landscape.
Her discussion opens onto
larger questions concerning
the role of art in promoting
and naturalizing resource
extraction. Congratulations,
Michaela!
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Current use of AHPCS website by Members:

(continued from page 1)

• Two in three members responding have attended
an annual meeting since 2007, with around onethird of them recording five or more meetings or
attendance every year. The most salient reasons
for going to the annual meetings, which are held
around the United States and Canada, are the
tours and programs, plus collegiality. Expense and
travel concerns are less influential on decisions to
attend. Statistically, however, roughly one in three
members found cost and ease of travel/distance
“very relevant,” meaning meeting locations attract
or deter this group of attendees. Most respondents,
meanwhile, were satisfied with the availability of
the annual
meeting
application in the winter (January- February) News Letter.
• More than half of members have attended a regional meeting
since 2007, most between one and four times. The date of
meetings and the ease of attending them particularly affected
decisions to attend, more than the subject of the gathering. One
in three members indicated that a more advanced notice of these
meetings would be helpful.
• Membership ages reflected in the survey show an older
population living predominantly in the eastern United States.
One in five who answered is under 60 years old. Conversely,
four in five members who replied are over 60.
• Over half of respondents have been members for more than 11
years, one-fifth of them longer than 20 years. Onefourth of members in the survey first joined after
2012. By region, the survey population reflects the
actual membership profile, which is largely in the
eastern United States.
• Use in 2018 of the Society website registers as
occasional at best, with greatest interest (regular
and occasional use) led by news of the Society,
articles, and publication information. However,
when asked their anticipated use of the revamped
and upgraded Society website, these members
Length of Membership ^
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What helps
determine
attendance
at regional
meetings >

Anticipated use of new website:
Member awareness,
Newman book award

Member awareness,
Shadwell grant

How often have you attended annual meetings? N=91

What helps determine attendance at annual meetings:

clearly expect to use nearly all aspects available to them – led by links, images and collecting tips – much
more robustly.
• Social media use is the exception among respondents, likely a reflection of the older age cohort found
in the Society.
• When asked their familiarity with the two major Society award programs – the Newman book award
and the Shadwell conservation grants – three in four respondents knew of the Newman awards, and
more than two thirds, the Shadwell grant.
• More than half of those surveyed added comments about the Society and its future. Key subjects
addressed were the need for more and younger members; reconsideration of the scope of historic prints
as defined by the society, and anticipation of (and need for) the new and expanded website. Members
offered a number of helpful and specific strategic recommendations for the board to consider, as well.
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Lasting Impressions website
is now available online!
By Stephanie Delamaire
Winterthur is happy to announce that the
online version of Currier & Ives exhibition
Lasting Impressions: the Artists of Currier &
Ives is now live on the museum website
(http://lastingimpressions.winterthur.org/).
As members of AHPCS know, Currier & Ives
was a firm of printmakers and publishers
founded in New York in 1834 by Nathaniel
Currier (1813–1888) and, after 1857, headed
by Currier and his partner, James Merritt
Ives (1824–1895). Calling itself the “Grand
Central Depot for Cheap and Popular Prints,”
it was one of the most successful commercial
publishers of hand-colored lithographs,
producing more than 7,500 titles and selling hundreds of thousands of prints during their seventythree years of operation. Among the firm’s images, a limited collection of large and medium folio prints
presented the work of important New York artists in lithographic form. The drawings, paintings, and
prints in this online exhibition are the work of two of these artists: Frances Flora Bond Palmer (1812–1876)
and Arthur Fitzwilliam Tait (1819–1905). Including sections on each artist, as well as one focused on the
physical analysis of Winterthur’s Currier & Ives prints collection, the exhibition reveals Palmer and Tait’s
drawing and lithographic techniques, their accomplishments with the crayon, and the lithographic and
coloring processes developed in collaboration with publishers to translate artistic visions into reality.
Considered fine rather than commercial prints, Tait and Palmer’s lithographs invite us to rethink the
artistic value of Currier & Ives’ large folios, which are among today’s most sought-after Currier & Ives
prints. Support for the exhibition interactive technology and website was graciously provided by the
National Endowment for the Arts and the International Fine Print Dealers Association Foundation.
Right: American Speckled Brook Trout. Arthur F. Tait, artist Charles Parsons, lithographer Currier & Ives, publishers New York,
New York; 1864. Bequest of C. Porter Schutt. Courtesy of the Winterthur.

