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2019 ANNUAL MEETING
 
Tom Bruhn and Gigi Barnhill are planning the 44th AHPCS annual 
meeting for May 7-11, 2019. The Providence Biltmore  
(www.ProvidenceBiltmore.com) will be the hotel. The board will 
meet late on Tuesday, May 7th. The program will begin at the hotel 
on Wednesday morning at 10:00. The closing auction/banquet will 
be on Friday evening with an optional excursion to Newport on 
Saturday. 

Visits to the Rhode Island School of Design, the John Carter Brown 
Library and Special Collections at Brown University, the Rhode 
Island Historical Society, and the Providence Athenaeum will keep 
us busy. Bring your walking shoes!

Details will be forthcoming in the fall issue of the News Letter. 

Above: "A map of the State of Rhode Island taken mostly from surveys 
by Caleb Harris," published in Providence by Carter & Wilkinson, 1795. 
Courtesy of the John Carter Brown Library at Brown University.

Sacramento and Yosemite Annual Meeting: A Recap
By James S. Brust

 
     The 43rd annual meeting of the American Historical Print Collectors Society, with about sixty people 
participating, took place in Sacramento, California and Yosemite National Park May 17-19, 2018. The 
meeting, skillfully arranged by long time AHPCS member Rich Holmer, convened at the Grand Sheraton 
Hotel in Sacramento, California on Thursday morning, May 17th. After holding the society's annual 
business meeting we heard from two delightful speakers. First was AHPCS member Kevin Lynch of 
Langley, Washington who spoke on illustrated sheet music covers of California and the West. Kevin's wide 
knowledge and obvious passion for these music covers made his presentation most enjoyable. Next was 
Gary Kurutz, curator emeritus of the California State Library, and a legend among historians and collectors 
for his vast knowledge of every aspect of California history and its heritage of historical artifacts. Gary 
delivered an enlightening and entertaining talk on prints of the Gold Rush.      
     After lunch the group gathered at the State Library, where Gary and other staff had pulled a special 
group of prints for us, including most of those illustrated in the morning talk. We were then led on a tour 
of the Library and the art hanging on its walls. We ended the afternoon with a tour of the nearby California 
State Capitol. Back at the hotel that evening we had dinner and our annual print mart.          
            (continued on page 8)
Photograph of Manzanar War Relocation Camp (top right) courtesy of Gregg Walla; additional annual meeting 
photographs on pages 8-12.
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     On May 1, 2018 the Library Company of Philadelphia opened 
its new exhibition William Birch, Ingenious Artist: His Life, His 
Philadelphia Views, and His Legacy. Curated by Curator of Prints 
and Photographs Sarah Weatherwax and Librarian James Green, 
the exhibition highlights the Library Company’s William Birch 
holdings, one of the most significant collections of works by and 
about the artist in an institution. 
     British-born William Birch (1755-1834) found success as 
a miniaturist and landscape artist in England by cultivating 
relationships with wealthy and influential patrons. Unable to 
replicate the same network of support after his emigration to 
Philadelphia in 1794, Birch experienced mixed success with his 
artistic career in America. The City of Philadelphia in the Year 1800, 
America’s first view book, captured the spirit of the cultural and 
political capital of the new nation and received great acclaim. 
His second view book, The Country Seats of the United States 
(1808), gave voice to Birch’s concepts about placing the country 
house in a picturesque landscape, ideas he attempted to fulfill 
in his own estate Springland, but the book failed to find an 
audience. Both of these projects, however, became touchstones 
in Philadelphia iconography and have had an impact on how 
we perceive the city over the last two centuries.
     Divided into seven sections, the exhibition explores the 
entirety of Birch’s career, including his early years in England, 
the highs and lows of his American experience, and the long 
lasting legacy of his work. Viewers will have the opportunity 
to see William Birch’s autobiography and personal paint box 
filled with his supplies. Examples of his miniature enamels, 
including an enamel of George Washington after Gilbert Stuart’s 
portrait are exhibited. Other exhibition highlights include 
Birch’s watercolor plans for his country residence and a never 
published, expanded edition of his Country Seats. Preparatory 
sketches and engravings for his views of Philadelphia, as well as 
decorative art pieces ornamented with Birch’s artwork are also 
on display. Loans from private collectors and local institutions 
complement The Library Company’s Birch holdings on exhibit. 
     William Birch, Ingenious Artist: His Life, His Philadelphia Views, 
and His Legacy is on view from May 1 to October 19, 2018. The 
gallery is open Monday-Friday 9:00 am-4:45 pm. Admission is 
free. 
     The exhibition has been made possible in part by support 
from the Center for American Art, Philadelphia Museum of 
Art; Freeman’s; the Pennsylvania Council on the Arts; the 
Philadelphia Cultural Fund; the Terra Foundation for American 
Art; the Walter J. Miller Trust; and the Wyeth Foundation for 
American Art. 

Mark your calendars!
William Birch and the Complexities of American Visual 
Culture: A Symposium, celebrating the Tenth Anniversary 
of the Visual Culture Program at the Library Company of 
Philadelphia, will be held on October 5, 2018. Full program 
and registration is available now at http://librarycompany.org/
birch2018symposium/.

William Birch, Ingenious Artist: His Life,  
His Philadelphia Views, and His Legacy
By Sarah J. Weatherwax
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Newman Award Winner 
Announced 

New Book of Note to MeMBers

Fanny Palmer: The Life and 
Works of a Currier & Ives 
Artist  
By Charlotte Streifer 
Rubinstein  
Edited by Diann Benti

Available at: 
syracuseuniversitypress.
syr.edu/spring-2018/
fanny-palmer.html

Left: Mrs. Frances Flora 
(Bond) Palmer, unidentified 
photographer. Harriet 
Endicott Waite research 
material concerning 
Currier & Ives, 1923-1956. 
Archives of American Art, 
Smithsonian Institution.
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in the next issue.

Editor’s note:
The AHPCS News Letter is published quarterly. 
Deadlines for information are the 10th of January, 
April, July and October with publication dates of 
the 1st of February, May, August and November. 
Please allow three weeks for delivery. 

Any prints of the American scene that are 100 or 
more years old will be considered. News items 
are always desirable, as are articles about little-
known engravers and lithographers, shops, 
remarks about unusual print making equipment, 
comments on personal or museum collections, 
exhibits and publications. The editor reserves the 
right to make any changes without prior approval. 
Send contributions to jpenny@mwa.org

The AHPCS Ewell Newman Award for Radiant with 
Color & Art: McLoughlin Brothers and the Business 
of Picture Books, 1858-1920 has been given to the 
American Antiquarian Society in Worcester, MA. A 
review will appear in the upcoming issue of Imprint. 
This catalog is  $30 and is available online through Oak 
Knoll Books: www.oakknoll.com. 
View Past award winners:
www.ahpcs.org/ewell-l-newman-award.html 
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     In the Spring 2014 and Fall 2016 issues of this News Letter, I presented a number of press photos 
relating to Currier & Ives. As noted, though now totally a thing of the past in this digital age, these hard 
copy, sharp and detailed original photographs, which often had precise dates and captions, are rich 
sources of historical and cultural information. This article presents two more, one directly and the other 
indirectly related to images presented previously.

A Large Folio with a LARGE Folio
     Figure 1 appeared in the Spring 2014 article. It shows a 16 by 24 foot replica of the large folio Currier 
& Ives print Central Park Winter, The Skating Pond, displayed on the building housing the Century Theater 
in Manhattan, to publicize the 1945 musical “Up in Central Park.” The large scale of this reproduction 
can be appreciated by comparison with the building windows. Figure 2, though, also taken on January 
27, 1945, gives us an even better sense of the size of the display. A framed original impression of Central 
Park Winter, The Skating Pond, which likely measures two by three feet or less including the frame, leans 
against the bottom of its much larger replica. Figure 3 is the label on the reverse of Figure 2. As I noted 
in the previous article, the choice of this iconic image to represent winter in Central Park on a huge scale 
confirms the place held by Currier & Ives in our popular culture. 

Ice Skaters in Holland
     Figure 4 was taken in Volendam, Holland, on January 16, 1963, when a wave of cold weather froze the 
harbor, sending many of the town’s residents out for a skate. It is a picturesque photo, so it’s probably not 
surprising that it ran in an English language (likely American) newspaper. On the reverse (Figure 5) we 
see that they captioned it “Currier and Ives Visit Holland.” They explain that it looked “like a scene by 

Currier & Ives in Press Photos, Part 3
By James S. Brust

Fig. 1
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Fig. 3

Fig. 4

Fig. 5

Fig. 2

the famous American lithographers, Currier and Ives.” 
In a similar example in the 2016 article, a 1985 photo of 
winter sledding in a park in Cleveland was captioned 
a “Currier and Ives scene.” This European picture is 
perhaps an even more dramatic example of how the term 
“Currier & Ives” has entered our vocabulary, so that 
people with little or no knowledge of those two men or 
the pictures they produced recognize these words as a 
synonym for a certain kind of nostalgic image.   

Give the gift 
of AHPCS 

membership!
Visit the AHPCS website 

for more information:
www.ahpcs.org/choose-

membership.html
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     Now don’t pretend you don’t know what a 
zograscope is.
     It was all explained to you two years ago in 
the pages of Imprint.  There was even a picture of 
one on page three of Olivia Thomas’s excellent 
article. But if you really don’t remember, (or even 
if you do) why not come to the regional meeting 
in Cincinnati on November 10, and learn a bit 
more about zograscopes and perspective prints?  
Virginius Hall, a long-time member of the American 
Historical Print Collectors Society, has recently 
given his collection of perspective prints (or vues d’optique) to the Cincinnati Art Museum, together with 
a real live zograscope. Additionally, Kristin Spangenberg, Curator of Prints at the Cincinnati Art Museum 
and a member of our organization,  will be speaking about the collection and significance of perspective 
prints.
     As you remember, perspective prints are colored etchings or engravings with a slightly exaggerated 
perspective that were designed to be seen through a zograscope, a device with a slanted mirror and 
enlarging glass. They were produced in Europe during the latter half of the 18th Century, and were 
a highly popular form of both home and public entertainment – the latter presented, most often, as a 
carnival or street fair peepshow.  Thanks to perspective prints, the general public could travel to virtually 
any part of the known world, could visit the pyramids or the Colossus of Rhodes, or be present at the 
feast at Cana or other Biblical or historic events. Perspective prints made the world accessible to the 
general public at a time before TV, travelogues, or the National Geographic. Accuracy played little part 
in the depictions.  They were not “drawn from life.” Perspective prints could be based on earlier prints, 
based on an entirely different place (as in the view of Philadelphia which is actually Greenwich, England) 
or be entirely fictitious, as all five views of Quebec appear to be.

     The popularity of perspective prints encouraged 
their production.  We know of publishers in Augsburg, 
Paris, London and elsewhere in Europe where they 
were produced in quantity.  If the present-day collector 
wants an example of a perspective print, they are readily 
available on the marketplace – especially in Europe. The 
difficulty lies in finding specific subject matter.
The perspective prints that have recently been given to 
the Cincinnati Art Museum depict only North American 
scenes and events.  As a collection it is by no means 
complete.  The donor has identified some thirty-five 
North American perspective prints.  Of that number, 
he has thus far secured twenty-nine.  So the search goes 
on……
     “New Word Views” as the Exhibition is called, will 
run from September 29th to December 16th.  This special 
event for AHPCS members will take place in Gallery 
104 at the Cincinnati Art Museum on November 10th at 
2:00 PM. There is no entrance fee for the museum and 
parking is free.  For information, contact Allen Bernard at 
abernard1011@gmail.com or 513-381-5558.

Top: Johann Christoph Nabholtz (1752-1797), German. "View 
of Large Temple in Mexico City," hand-colored engraving. Gift 
of Virginius C. Hall.

Through North America with 
a Zograscope: 
And a November regional meeting!
By Allen Bernard
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PriNts CharMiNg: 
Woman & child viewing prints, engraving by 
F. Cazenave based on painting by Louis-Leopold 
Boilly. Courtesy, London Metropolitan Archives.



     On Saturday, April 28th, a combined group of 
seventeen members of AHPCS and the Manuscript 
Society gathered at the J. Paul Getty Museum in 
Los Angeles to visit the show Paper Promises, Early 
American Photography. We were privileged to be 
led on a gallery tour by Mazie M. Harris, Assistant 
Curator in the Getty’s Department of Photography, 
who both organized this exhibition and wrote the 
book that accompanies it.
     The focus of this show is early experimentation in 
the United States with photography on paper, rather 
than on metal plates or glass, which was utilized far 
less frequently in this country than in Europe. Rare 
examples were gathered of paper negatives and 
prints, displayed and interpreted as to the role they 
played in a rapidly changing and expanding nation. 
All in attendance agreed that the combination of rare 
images and Mazie’s insights made this a fascinating 
experience. California regional chairman Jim Brust 
loaned a number of items into this show, including 
four carte de visite photographs of popular 
lithographs (three by Currier & Ives). Though but a 
small part of the show, they provide a tie in between 
photography and the prints we more often study in 
AHPCS. 
     Our collaboration with the Manuscript Society 
has proved very profitable to both groups, and 
reminded us that a wide range of museums and 
historical sites are suitable for local meetings, even if 
they do not have a print collection per se.

Regional Meeting at the J. Paul Getty Museum
By James S. Brust 

New Book 
of Note to 
MeMBers

Paper Promises: 
Early American 
Photography 
by Mazie M. 
Harris

Available on 
Amazon.com

Upcoming Exhibit  
of note to members

Pictures from an Exposition: Visualizing the 1893 
World's Fair on view September 28, 2018 - 
December 31, 2018 at the Newberry Library in 
Chicago, Illinois.

Featuring an array of visual images, from 
photographs, paintings, and illustrated albums 
to souvenirs, guidebooks, magazine features, 
and popular histories. Above: Hubert Howe 
Bancroft, “A Summer Day at the Exposition,” 
from The Book of the Fair, 1893.

Scholarship on photography’s earliest years has focused 
on daguerreotypes on metal or on the European 
development of paper photographs made from glass or 
paper negatives. But Americans also experimented with 
negative-positive processes to produce photographic 
images on a variety of paper formats in the early 
decades of the medium. Paper Promises presents this 
rarely studied topic within photographic history.
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(continued from page 1)
        On Friday morning we were up early for a bus ride to Yosemite National  Park. We arrived 
in time for lunch at the fabled Ahwahnee Hotel. Then, in beautiful weather, and with the Park's 
waterfalls at their maximum in the Spring run off, we toured Yosemite, a place of incredible beauty.   
The final day, Saturday, May 19th, saw us at the Crocker Art Museum, the longest continuously 
operating art museum in the West. It is housed in the former mansion of Edwin B. Crocker, 
who became wealthy as attorney to the Central Pacific Railroad during the building of the 
Transcontinental Railroad. The mansion itself is a magnificent work of art. In addition to the art 
treasures on display, the staff specially pulled a 
number of prints shown privately to our group. 
Left free in the afternoon, most of our members 
walked down to old Sacramento, the town's historic 
waterfront, for lunch along the river, shopping, and 
a railroad museum.    
     The meeting concluded back at the hotel that 
night with a banquet followed by our annual fund 
raising auction, expertly "auctioneered" by AHPCS 
Treasurer Robert Newman. All who attended 
seemed to have a wonderful time. 

The Pre-meeting trip to Manzanr
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 New Chairs
Announced  

In our last issue of the News Letter the 
two positions of Regional Meetings 
Chair and Publications Chair were 
unfilled. We are pleased to announce 
that Clayton Lewis is the new Chair 
of Regional Meetings and Sarah 
Weatherwax is the new Publications 
Chair. Thank you Sarah and Clayton!

Thank you to Gregg Walla, Brian 
Oickle and Robert Newman for all 
the wonderful photographs! If you 
would like to share your photos of 
the annual meeting in the next issue, 
please send them to the editor.



Great 
Moments 
in AHPCS 
History

Photograph and Text 
Submitted by  

James S. Brust

     I apologize 
for the extremely 
poor quality of this 
reproduction, which 
had to be copied from 
an old issue of the 
News Letter, but this 
seemed a particularly 
appropriate time 
to look at this 
photograph again. 

Pictured above is a group of AHPCS members in Yosemite National Park on May 11, 1986, following our 
11th Annual Meeting in San Francisco, the first ever held in the west. Sadly, despite the promise in the 
caption, “Half Dome in the distance” isn’t visible, but that is Bridalveil Fall, over 600 feet high, seeming to 
pour water on Rona Schneider....

...and for a better look at this iconic scene, we present this group photograph from the 43rd Annual Meeting in 
Sacramento and Yosemite, May 16-19, 2018; photograph submitted by Robert Newman. 
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AHPCS Members in their "element" at the 2018 Annual Meeting
Yosemite images: The group outside the Ahwahnee Hotel; the group near the Half-Dome; the group near the lower falls. 
Photographs courtesy of Robert Newman.


