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Kickapoo Catlin
By James S. Brust

     During the age of patent medicines in the late 19th 
century, the Kickapoo company was well known. 
Its roots, likely dating to the 1860s, are somewhat 
obscure, but by the mid 1880s and on into the early 
20th century, the firm flourished. Headquartered in 
New Haven, Connecticut, they became known for their 
traveling shows in which actual Native people (said to 
be true members of the Kickapoo tribe) demonstrated 
Indian life and sold the company’s medicines.
     Not 
surprisingly, 
Kickapoo 
also engaged 
in less exotic 
marketing and 
issued chromo-
lithographed 
trade cards. A 
typical reverse 
(right) shows 
the range of 
medicinal 
agents offered. 
Their flagship 
product was 
“Indian Sagwa,” 
a multipurpose 
remedy “made 
from roots, herbs 
& barks,” but oil, 
salve, worm killer 
and cough cure 
were available as well. As print collectors, though, it 
is the main design element on the front of these cards 
that interests us most. 

Continued on pages 10-11.

Ann Arbor Annual Meeting 
 
     The 42nd annual meeting of AHPCS was hosted 
by the William L. Clements Library at the University 
of Michigan on May 3-7, 2017. There were sessions 
in the library as well as other print and special 
collections on campus; in addition to the banquet 
and auction, there was also the much-anticipated 
Print Mart. The conference closed with a visit to the 
Henry Ford Museum and Greenfield Village. Thank 
you to the organizers, Clayton Lewis and Michael 
McKenzie. 

Below images courtesy of Lauren Hewes. Additional  
photographs on pages 4-5.

2018 ANNUAL MEETING 
 
     AHPCS is gearing up for its 43rd annual meeting in 
Sacramento, California and Yosemite National Park. See 
page 9 for details.
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     On September 16th and 17th, The Greenbrier 
Historical Society in Lewisburg, West Virginia will host 
an AHPCS regional meeting.  The meeting will begin at 
3:00 p.m. on September 16th at the Historical Society’s 
North House Museum, with a tour of an exhibition 
of prints from Edward Beyer’s Album of Virginia 
(1857) and other highlights from the collections.  On 
Sunday, September 17th, members will have a chance 
to visit three of the historic hotels depicted in Beyer’s 
prints: Old Sweet Spa, Salt Sulphur Springs, and The 
Greenbrier at White Sulphur Springs. This will be a 
rare opportunity to study Beyer’s prints of the springs 
resorts of the Virginia mountains together with some of 
the actual sites that inspired them. 
     The German artist Edward Beyer (1820-1865) traveled 
to Virginia in 1854 and spent about two years touring 
the state and making the drawings, including many of 
the resort hotels in the western mountains.  Upon his 
return to Germany, these drawings were reproduced 
as tinted lithographs by Rau & Son of Dresden and 
W. Loeillot of Berlin. The album was published in 
Richmond with an accompanying text volume.  Many of 
the sites Beyer depicted are now in West Virginia, which 
separated from Virginia during the Civil War.  While 
some of the buildings no longer exist, others survive 
(at least in part) in a remarkable state of preservation. 
Some, such as the Greenbrier, continue to serve as 
hotels, while others are now private residences not 
normally open to the general public.    
     Lewisburg is located 10 miles from White Sulphur 
Springs and approximately 115 miles from Charleston, 
West Virginia. Although Lewisburg does have an 
airport, flights to Charleston are more frequent and less 
expensive. Train service is available from Washington, 
D.C. to White Sulphur Springs.  Because of the distance 
involved, members will probably want to spend at least 
one night.  Accommodations are available at the Motel 
6 (inexpensive), Holiday Inn (moderate), Quality Inn 
(inexpensive), or Fairfield Inn and Suites (moderate) 
in Lewisburg and at the Greenbrier in White Sulphur 
Springs (very expensive). Please make your hotel 
reservations as soon as possible and let Nancy Finlay 
know if you will be attending by August 15th.

Regional Meeting at the Greenbrier Historical Society, 
Lewisburg, West Virginia on September 16-17, 2017

WANTED: REGIONAL MEETING 
PLANNERS!

 
Do you know of a special exhibition or auction of 
American historical prints that will be taking place in 
your area next year? Do you know of a little-known 
collection in a local museum, library, or historical 
society that contains hidden treasures that would be 
of interest to AHPCS members? Or would you be 
willing to invite members to your home or office to 
view some of the highlights of your own collection? 

Regional meetings can take many different forms. 
They may be as small as three or four people or as 
large as the hosting institution can accommodate. 
They are a great way for members to network and 
to get together and talk about prints. Six months 
lead-time is usually needed when planning larger 
meetings in order to allow for advance publicity and 
invitations. If you have ideas for venues in your area, 
please let Nancy Finlay know about them.  If you 
aren’t in a position to coordinate the meeting yourself, 
she will try to find someone else who will do it for you. 

You can contact Nancy at nfinlay@outlook.com 

Members may notice a re-design for Volume 
42 of the News Letter (which had looked the 
same since Summer 2011). The redesign 
includes consistency of a house font and 
colors, more bleeds and use of space for your 
favorite items, historical prints! 

Top: "Old Sweet Spa," detail of a tinted lithograph by Edward Beyer, 1857. 
Bottom: Old Sweet Spa today.
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     In 2013, Carol and I went to New York City for the 
first installment of Audubon’s Aviary at the New York 
Historical Society.
     On April 27, 2017 we visited the 4th annual John 
James Audubon birthday party, an event sponsored by 
the Riverside Oval Association and held in the "Oval"
at Riverside Drive and 156th Street, land that was 
once part of John James Audubon’s farm in northern 
Manhattan.  
     The festivities moved to the Grinnell Building where 
I, an out of town visitor, was asked to cut Audubon’s 
birthday cake and make some brief remarks. What an 
honor! 
     I was more than happy to do so. I was also 
impressed by the New York City hospitality and the 
welcome given by all, including Bruce Robertson and 
Vivian Ducat, co-chairs of the Riverside Association.
     Afterward, there was a brief visit to nearby Trinity 
Cemetery, Audubon’s burial place. In all a most 
memorable experience.

Further Adventures of an 
Audubon-phile   
by Charles Walker

New Book of Note to Members

John James Audubon: The Nature of the American 
Woodsman by Gregory Nobles (University of 
Pennsylvania Press, 2017).
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Editor’s note:
The AHPCS News Letter is published quarterly. 
Deadlines for information are the 10th of January, 
April, July and October with publication dates of 
the 1st of February, May, August and November. 
Please allow three weeks for delivery. 

Any prints of the American scene that are 100 or 
more years old will be considered. News items 
are always desirable, as are articles about little-
known engravers and lithographers, shops, 
remarks about unusual print making equipment, 
comments on personal or museum collections, 
exhibits and publications. The editor reserves the 
right to make any changes without prior approval. 
Send contributions to jpenny@mwa.org
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     Spend an afternoon with Kenneth M. Newman and his   
collection of prints of the American flag.  The collection began 
in the late 1930’s with Harry Shaw Newman, then owner of The 
Old Print Shop.  Harry gave the collection to his son Kenneth, 
who was keenly interested in prints of the American flag.  
Kenneth continued collecting images and learning more about 
the history of the “flag” in printmaking.  Through the years the 
collection grew from modest, to monumental.  Fifty or so are 
hanging in the house, and there is a large red box with many 
more, as well as books with flags printed in them.  There are also 
a few choice old flags themselves.  Hot dogs and burgers will be 
served.  Orient, N.Y.  is located at the east end of Long Island, 
and may be reached by ferry from New London, Connecticut.  
Please plan to arrive by noon and be sure to register early since 
the meeting is limited to no more than 15 people.  
     To register, contact Robert K. Newman at rnewman@
oldprintshop.net or call 212-683-3950, or Robert's cell phone 917-
841-8610.  Directions will be sent to registered attendees.
 
Right: N. Currier image “The Young Continental. : The Spirit of, 76.” Courtesy of the 
Old Print Shop.

Regional Meeting on eastern Long Island, 
August 27 from 12:00 to 4:00 p.m.  

Request from Free Library highlights AHPCS print-material  

     In January, Laura Stroffolino, Curator of Prints and Pictures at the Free Library of Philadelphia (FLP), 
communicated with Erika Piola of the AHPCS Publication Committee about an article published in the Spring 
1982 issue of Imprint. The article, “Jacques Wissler, Painter and Printmaker,” was written by Robert F. Looney, 
Curator of Prints, following the donation of the artist’s papers and artwork to the FLP. The translation of 
Wissler’s fragmentary autobiography, written in in French, was made by an FLP volunteer, and all the article’s 
illustrations are in the FLP collection. Stroffolino’s request to post a PDF of the article on the FLP website was 
prompted by a visit from the artist’s descendants. 
     During the email conversation among Laura, Erika, Lauren Hewes, and Sally Pierce, it was decided there 
were no copyright issues and that posting the article on the FLP Blog would be good for everyone. This is 
an opportunity for AHPCS to be collaborative, and to have its work in Imprint celebrated. The blog can be 
viewed on the FLP website under the title "Grandfather’s Papers: The Jacques Wissler Collection" at: libwww.
freelibrary.org/blog/post/2870. AHPCS is in the process of revamping its website and is hoping for similar 
opportunities for cooperation in the future.

New Exhibition of Note to Members
Portland Art Museum (Portland, OR) The Etchings of Whistler and His Circle on view through October 15, 2017.

New Book of Note to Members
In the Service of Scholarship: Harold Hugo & the Meriden Gravure 
Company by William J. Glick; a history of one of the leading 
printing firms of the twentieth-century. It is also a character study 
and biography of Harold Hugo (1920-1985), pictured right.
 
Exhibitions & Book of Note to Members
Houghton Library is sponsoring year-long exhibitions, lectures, 
screenings, tours, and other events to celebrate its 75th anniversary including a new 
publication, Houghton Library at 75: A Celebration of Its Collections, left.
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Annual Meeting ‘17 - Ann Arbor, Michigan. Photographs Courtesy of Brian Oickle (this spread);  
previous page and page 1 photographs by Lauren B. Hewes and James S. Brust.6
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Annual Meeting ‘17 - Ann Arbor, Michigan. Photographs Courtesy of Brian Oickle (this spread);  
previous page and page 1 photographs by Lauren B. Hewes and James S. Brust. 7
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“Sacred to the Memory of Gen. Geo. Washington…”  

An 1818 copper engraving by Sarah Wood of Vermont
 

By Helena E. Wright, National Museum of American History 

     At the AHPCS regional meeting organized by Nancy Finlay at Mount Vernon on March 10, a surprising 
discovery occurred. Mount Vernon recently purchased a mourning picture, Sacred to the Memory of Gen. Geo. 
Washington…, which was among the choice array of prints that Senior Curator Susan Schoelwer and Associate 
Curator Jessie MacLeod selected for the group to view. By a happy coincidence, I recognized the image, for I 
had borrowed the copper plate from which it was printed for an exhibition held in 1995 at the Smithsonian’s 
National Museum of American History. At that time, no impressions had been located other than some 

reprints made in the 20th century. It was very 
exciting to see Mount Vernon’s impression which I 
suspect may be an early proof before the addition of 
the copyright notice -- it lacks the printed copyright 
information that appears in the lower margin 
of the plate. On the Mount Vernon impression, 
the information has been added in manuscript, 
“Engraved and published by Miss S. Wood, 
Woodstock, Vt.” [at left]     “With the privilege of… 
” [at right], leaving space for copyright permission 
to be added. Also, it seems to be on a rather fragile 
paper more in keeping with the copyright date of 
1818 than the heavier plate papers used in the 20th 
century. 
     The plate is in the collection of the Vermont 
Historical Society in Montpelier where it was 
included in a 1982 exhibition on Windsor County 
engravers. Research files there include a copy of 

the original copyright record for the plate, deposited by the ‘authoress,’ Sarah Wood. In the 1980s and 1990s, 
little was known about Sarah. There were some hints in the files of VHS curator Philip Elwert, and other 
correspondence suggested that she spent time in Montreal, perhaps teaching, that she married there, and later 
moved west. Thelma Osgood, a dedicated VHS volunteer, followed some leads and located probate records in 
Illinois which identified a copper plate among the possessions of one M. S. Pearl with connections to the Wood 
family back in Vermont, which, we speculated, was how it came to Montpelier in the 20th century. 
Sometime after my 1995 exhibition on women graphic artists opened, I heard from Don O’Brien, former 
AHPCS President, who shared some remarkable information about the artist. Don and his wife Mary had 
been working through the diary of John Warner 
Barber, kept while Barber was an apprentice in the 
workshop of Abner Reed in Connecticut. Barber 
noted the appearance of a Miss Wood in the fall 
of 1815, which, we calculated, would be about the 
right time for her to begin learning the copper-
engraving skills necessary to produce such an 
ambitious plate by 1818.
     More research is always a good idea, and now 
there are more parties to engage in this quest. Also, 
thanks to the significant advances in genealogical 
sources available online, we now know that Mary 
Sarah Wood married Frederick Pearl in Montreal in 
1829 and that they settled in Washington, Illinois, 
where Sarah – M. S. Pearl – died in 1866 and is 
buried. It would seem that her reverence for George 
Washington stayed with her to the grave. 
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AHPCS Annual Meeting in Sacramento & Yosemite National Park

 
 

GRAND SHERATON HOTEL, SACRAMENTO, CALIFORNIA: The Sheraton is built on and retains 
portions of Sacramento’s original market place. The market was designed by female architect Julia Morgan who 
also was the Chief Architect for Hearst Castle and Asilomar. The hotel and the downtown area are 15 minutes 
from the Sacramento Airport.

WEDNESDAY, MAY 16TH, 2018:  Board of Directors meeting, late afternoon.

THURSDAY, MAY 17 AND SATURDAY MAY 19: Two full days of meetings, talks and activities in 
and around Sacramento. We will view excellent print collections at the Crocker Museum, the California State 
Library, and the California State Capitol collection. Each will offer a variety of prints not only of California but 
other locations as well. We also plan to include time to visit Sacramento’s historic waterfront, which was the 
terminus for the Pony Express and has a renowned railroad museum and a stern wheel steamboat. On each of 
those two nights we’ll have dinner at the hotel followed by the Print Mart on Thursday and our annual fund 
raising auction on Saturday.

FRIDAY, MAY 18: Highlight of the meeting, a full day bus trip to Yosemite National Park, with a guided tour 
of the matchless beauty of Yosemite Valley. We will also have an opportunity to meet with the Park archivist, 
who will share printed materials from their collection. We hope to have time as well to walk around the village 
area near Yosemite Falls and the Ahwahnee Hotel. May is the best time of year to visit Yosemite with nice 
weather and maximum flow in the waterfalls. This should be a memorable day.

AFTER THE MEETING: For those wishing to come early or stay later, there are many wonderful places to 
visit within easy driving distance, including all the sites of the California Gold Rush. Toward the coast is the 
wine country of Napa and Sonoma counties, and of course the incomparable city of San Francisco.

SPECIAL PRE-TRIP: Jim Brust is offering a trip to Manzanar, the first of the World War II Japanese 
Relocation Camps, which is an important and moving historical site. Those wishing to participate would depart 
from Los Angeles (Kris and Jim’s home in San Pedro) on Tuesday morning May 15, stop at the memorial to 
the Japanese fishing village on nearby Terminal Island, then make the four-hour drive to Manzanar. We’d visit 
all afternoon, then stay the night somewhere in the scenic Eastern Sierra. On Wednesday morning we’d drive 
to Sacramento via Tioga Pass and the Yosemite high country (which we probably will not get a chance to see 
during our Yosemite tour on May 18). We’ll arrive in Sacramento in time for the Board meeting.
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(continued from page 1)
     This group of four vintage trade cards for “Kickapoo Indian Remedies” features the work of one of the 
luminaries of American western frontier art, George Catlin (1796-1872). Catlin was one of the very first artists 
to go into our nation’s interior, where he produced a large number of important images. He is probably best 
remembered for an iconic group of lithographs, “Catlin’s North American Indian Portfolio,” first issued in 
1844 by Day & Haghe in London, with another edition from James Ackerman in New York the following year. 
Impressions of these plates signed by Currier & Ives are known as well.
     Kickapoo borrowed a number of Catlin’s images with minor changes and no attribution. Figure 2, “Buffalo 
Hunt under the White Wolf Skin,” is adapted from Catlin’s print of the same title (Fig. 3). The composition 
has been cropped a bit, but remains very faithful to Catlin’s design. Figure 4, “White wolves attacking a 
Buffalo Bull,” is adapted from Catlin’s similarly titled “Buffalo Hunt. White wolves attacking a buffalo bull” 
(Fig. 5). There has again been some cropping, and reduction of scale of the background mountains, but it 
remains fairly true to the original composition. Figure 6, “Buffalo Hunt,” is from Catlin’s “Buffalo hunt, 
chase” (Fig. 7), with similar minor cropping and change in background scale. 

Fig. 2 Fig. 3

Fig. 4 Fig. 5

Fig. 6 Fig. 7
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Fig. 8

Fig. 9

     The final card in the group, Figure 8, has been changed 
the most. Titled “The Ghost Dance,” it was taken from 
Catlin’s “The Scalp Dance” (Fig. 9). The figure on the far right 
of Catlin’s composition, brandishing a large weapon and 
holding aloft a freshly cut scalp, has been removed. The scale 
of the knife held by the figure in the central foreground has 
been reduced. Facial expressions are less angry and menacing. 
These changes are not surprising on an advertising card, as 
a romanticized vision of Native American life would be less 
pleasing if it contained violence toward humans. But the 
change from “scalp” to “ghost” dance may also help us date 
this trade card.  The Ghost Dance was a central feature in a 
religious movement that began in 1889 and spread rapidly 
among the western tribes in 1890, causing a good deal of 
anxiety among the authorities, who feared an Indian uprising 
at a time when the free roaming life style of the native tribes 
had ended and all were on reservations. Perhaps calling this a 
ghost dance put some of the drama back into the image of the 
Indian without depicting the distasteful practice of scalping.  
In the minds of many, it was the Ghost Dance that led to the 
massacre at Wounded Knee just as the year 1890 was ending. 
It is tempting to speculate that this card was issued in 1890 
before that tragic event took place, and sad to think that if 
issued after Wounded Knee, Kickapoo might have felt their 
largely white consumers would not care. But all of this is just 
conjecture. What we do know is that Catlin’s western imagery 
was so appealing that it was used to sell patent medicines.

Prints on pages 10-11 from Catlin's North American Indians. (London, 1844). 
Courtesy, American Antiquarian Society. Advertising cards courtesy of J. Brust.

Regional Meeting at the Huntington on July 27

     There will be an AHPCS regional meeting at the Huntington Library on Thursday, 
July 27th at 12:00 with Manuscript Society members. The meeting will start with a 
talk, "19th Century Historical and Popular Prints on carte-de-visite Photographs” 
based on the presentation given by Jim Brust in Ann Arbor in May. When the talk 
ends at 1:00 pm, attendees will go to lunch at Huntington's cafeteria. The regional 
meeting will close with a visit to the standing exhibition in the Library which has 
a wealth of print, manuscript, book and photograph treasures. Please let Jim Brust 
(jsbrust@aol.com) know if you plan to attend so your name can be included on the list 
allowing admission to the library.

Right: Jim Brust giving his talk at the University of Michigan in May 2017. Photograph courtesy of Brian Oickle.
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New Resource of Note to Members

From the Musée de l'Imprimerie, Ex-Machina is a database project dedicated to printing presses, for an 
historical period running from the beginning of printing to the first half of the 20th century. The (French) 
database can be found and explored at: www.imprimerie.lyon.fr/imprimerie/sections/fr/documentation/
exmachina
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Regional Meeting at the Cape Ann Historical Museum,  
Gloucester, Massachusetts on November 3, 2017

     On November 3, AHPCS members will have a chance to tour the exhibition, Drawn from Nature & on Stone: 
The Lithographs of Fitz Henry Lane, with Georgia Barnhill, guest curator of the exhibition and former president of 
the American Historical Print Collectors Society. Drawn from Nature is the first ever comprehensive exhibition 
focusing on 19th century American artist Fitz Henry Lane (1804–1865) as a printmaker. The exhibition and 
the exhibition catalog are being organized in connection with Fitz Henry Lane Online, a catalogue raisonné and 
resource tool created by the Cape Ann Museum.
     Fitz Henry Lane has long been recognized as one of America’s most important marine painters of the mid-
19th century and examples of his works in oil from the 1840s through the early 1860s are featured in major 
art museums across the country. Lane’s success as a printmaker, however, is something that is not widely 
recognized. The exhibition spotlights a series of views Lane created of towns and cities throughout the region 
including Gloucester, Boston, Norwich, Connecticut, Castine, Maine, and Baltimore, and also features his 
illustrations for sheet music, advertisements, and other commercial work.
     The tour will begin at 10:00 a.m. and will be followed by lunch at a local restaurant. After lunch, there will 
be an optional historical walking tour of Gloucester. Admission to Cape Ann Museum is $10/Seniors, $12/
Adults plus an additional $5 for the walking tour.  
     Please let Nancy Finlay know (nfinlay@outlook.com) if you will be attending, no later than October 27th. 
 
Underlay: Fitz Henry Lane (1804–1865), View of Norwich, from the West Side of the River, 1849. Colored lithograph on paper. Gift of Edward L. 
Stone, 1972.


