
A quarterly  publication of the 
American Historical Print Collectors Society

FALL 2017 | VOLUME 42 NUMBER 2

AHPCS
News
Letter

The 43rd Annual Meeting of the 
American Historical 

Print Collectors Society
in Sacramento and Yosemite National Park

May 16-19, 2018
Organized by Rich Holmer and Jim Brust

 
Grand Sheraton Hotel, Sacramento, California. 
The Sheraton is built on and retains portions of 
Sacramento's original market place. The market was 
designed by female architect Julia Morgan who also 
was the Chief Architect for Hearst Castle and Asilomar. 
The hotel and the downtown area are 15 minutes from 
the Sacramento Airport. We have a block of rooms 
reserved at $163 per night. For reservations, call (800) 
325-3535 or online: www.starwoodmeeting.com/Book/
AHPCSMay2018 

Wednesday, May 16th: Board of Directors meeting.
 
Thursday, May 17th: Morning welcome sessions 
will include two speakers, AHPCS member Kevin 
Lynch on illustrated music covers of California and 
the Gold Rush, and Gary Kurutz, retired curator of 
the State Library collection, whose talk at the 1999 
annual meeting in Pasadena, CA. was praised by all. 
After lunch we will tour the State Library collection, 
then visit the State Capitol. Dinner will be at the hotel, 
followed by the Print Mart.  

Friday, May 18th: Highlight of the meeting, a full day bus trip to Yosemite National Park. We’ll depart early 
in the morning, arriving in the Park in time to begin our sightseeing before noon. Special arrangements 
have been made for us to have lunch at the iconic Ahwahnee Hotel. After a little time in the village area near 
Yosemite Falls, we’ll spend the afternoon on a guided tour of the matchless beauty of Yosemite Valley. May is 
the best time of year to visit Yosemite with nice weather and maximum flow in the waterfalls. There’ll likely 
be a box dinner at some particularly beautiful spot before driving home in the evening. All students of 19th 
century American art have “seen” Yosemite in paintings, prints 
and photographs. If any of our members have never been there, 
this is a marvelous opportunity to see it in real life. It should be 
a memorable day.
 
Saturday, May 19th: The schedule is still incomplete, but will 
include a visit to the Crocker Museum, and free time to visit 
Sacramento's historic waterfront, which was the terminus for 
the Pony Express and has a renowned railroad museum and a 
stern wheel steamboat. We’ll have dinner at the hotel that night 
followed by our annual fund raising auction.
 
After the meeting: For those wishing to come early or stay later, 
there are many wonderful places to visit within easy driving 
distance, including all the sites of the California Gold Rush. 
Toward the coast is the wine country of Napa and Sonoma 
counties, and of course the incomparable city of San Francisco.
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ANNUAL MEETING PRE-TRIP TO MANZANAR

   

 

     There often seems to be a collective desire in this country to ignore or forget the internment of over 110,000 
Japanese Americans, most citizens, in isolated camps during World War II. It was an event of great poignancy 
that raised questions about the legal foundations of this nation that are now suddenly coming back into focus 
amidst new debates about the exclusion of feared ethnic groups. Yet the relocation is taught only in a spotty 
fashion, and opportunities to learn about it on a human level are rare. 
     The first camp to open was Manzanar, located in California’s eastern Sierra mountains, a remote area of 
spectacular beauty but harsh climate and few comforts. There was literally nothing there when people began 
arriving in March 1942. Wooden barracks were built to house over 10,000 people, then removed at war’s end 
leaving the spot desolate, unmarked, and all but forgotten. Not until the National Park Service took over the 
site in 2004, nearly sixty years after the camp had closed, was any kind of meaningful interpretive program 
established. But Manzanar is now a moving historical site. 
     Co-chair Jim Brust is offering a special opportunity for members attending the annual meeting in 
Sacramento and Yosemite to visit Manzanar. Those who wish to go would meet in Los Angeles (actually at Jim 
and Kris’s home in San Pedro) on Tuesday morning, May 15, 2018. It’s a 4 hour drive to Manzanar, where we’ll 
visit all afternoon, including a special Ranger tour. We’ll have lodging in the eastern Sierra that night, then 
arise on Wednesday morning and drive over Tioga Pass Road to the Yosemite high country (a part of the Park 
we won’t get to see on our Friday bus tour), then on to Sacramento. It’s a packed agenda, but well worth it. 
     Those wishing to come along, please contact Jim Brust as soon as possible either by email (jsbrust@aol.
com) or phone (310-832-7943) so he can plan the logistics.

New Books of Note to Members
John Baskerville: Art and Industry in the Enlightenment. Edited by Caroline Archer-Parré & Malcolm 
Dick, published by Liverpool University Press in 2017.

Prints in Translation, 1450-1750: Image, Materiality, Space. Edited by Suzanne Karr Schmidt and 
Edward H. Wouk, published by Routledge in 2017.

Manzanar, July 1942
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Member Book of Note
Images of Value: The Artwork Behind US Security 
Engravings, 1830s –1980s, by Mark D. Tomasco, with 
a preface by William H. Gerdts, New York, NY: The 
Grolier Club, 2017, 174pp., paperback with flaps, ISBN: 
9781605830674, $40. This fully illustrated catalog, 
published to accompany an exhibition held at the 
Grolier Club in 2017, contains an excellent selection 
of original works by noted American artists, paired 
with the engravings that appeared on bank notes and 
securities. The frontispiece in each copy is an intaglio 
print of Abundance, engraved by Robert Savage in 
1927, from a work by Alonzo E. Foringer. Available 
from Oak Knoll Press. 

A Loss for AHPCS
Marshall Richard Berkoff passed away on October 18, 
2017. A distinguished, long time member of AHPCS, he 
had served as Board member and President, and was 
always available to the organization as legal advisor. 
See page 4 of this issue for a glimpse of one of his most 
special achievements as a member of this group. Please 
expect a full obituary in the winter News Letter.

Member Institutions Showcase 
Historic Prints During  
October Conferences

    
     AHPCS member institutions, the American 
Antiquarian Society and the Library Company of 
Philadelphia continue to excite scholarship on historical 
prints in conferences.   
     The Center for Historic American Visual Culture 
(CHAViC) at the American Antiquarian Society (AAS) 
with the American Printing History Association 
(APHA) held a joint-conference, “Good, Fast, Cheap: 
Printed Words & Images in America before 1900” in 
Worcester, Mass. October 6-7, 2017.
     "William Birch and the Complexities of American 
Visual Culture," a symposium celebrating the 10th 
anniversary of the Visual Culture Program at the 
Library Company of Philadelphia will explore the 
visual, cultural, and social themes elicited from the 
work of Philadelphia artist William Russell Birch (1755-
1834) in Philadelphia, Penn. on October 5, 2018. Look 
for additional information in upcoming issues of the 
News Letter.
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Great Moments in AHPCS History 
Photograph and Text submitted By James S. Brust

     In 1988, the American Historical Print Collectors Society undertook the “New Best Fifty” project. At that 
time, collectors, curators and dealers knowledgeable about Currier & Ives lithographs were very familiar with 
the original “Best Fifty” large and small C&I prints, chosen in 1932 and 1933 by a jury of experts that included 
Harry Shaw Newman of the Old Print Shop in NYC, legendary collector/author Harry T. Peters, and antiques 
editor Charles M. Stow, who published the selected prints in the New York Sun. 
     In a series of steps over the coming two years, a “New Best Fifty” large and small folio were chosen, not to 
replace the original list, but to complement it. The results were announced at the society’s 15th annual meeting 
in Milwaukee, Wisconsin. On Friday June 8, 1990, after a series of talks in the morning, those attending went 
to the Milwaukee Art Museum where the selected prints were on display. It would be hard to imagine a more 
exciting moment for devotees of Currier & Ives. 
     This photograph was taken during that exhibition. All ten of these individuals had loaned prints for the 
show. Posed proud and smiling are: 
     Back row standing, left to right: Marshall Berkoff, Milwaukee, WI, then AHPCS President and organizer 
of the New Best Fifty; Jacques Wiegert, Kennedy Galleries, NYC; Sam Gottlieb, Tiburon, CA; Kenneth M. 
Newman, The Old Print Shop, NYC; Bernie Potter, Dix Hills, NY; Douglas Seaman, Milwaukee, WI; Joe Goddu, 
Hirschl & Adler Galleries, NYC. 
     Front row, kneeling, left to right: John Zak, Farmingdale, NY; Jim Brust, San Pedro, CA; Paul Mawdsley, 
Hillsborough, CA. 

Exhibition and Catalog
from the Cape Ann Historical Museum

     Drawn from Nature (guest-curated by AHPCS Member and former president, Georgia Barnhill) is the first 
comprehensive exhibition focusing on nineteenth-century American artist Fitz Henry Lane (1804–1865) as a 
printmaker. It will close on March 4, 2018. An exhibition catalog accompanying the exhibition, Drawn from 
Nature & on Stone: The Lithographs of Fitz Henry Lane, with essays by Georgia Barnhill & Melissa Geisler Trafton 
and published by the Cape Ann Museum, is available for purchase on their website:

www.capeannmuseum.org/shop/product/drawn-from-nature-on-stone/
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Companies Imitating Middleton
By Christopher W. Lane

     Beginning in 1860, E.C. Middleton of Cincinnati began to publish a series of portraits of famous individuals, 
done with a chromolithographic process he developed which was intended to produce prints that looked 
like oil paintings (see “Middleton’s National Oil Portraits” in Imprint, Spring 2017). By the time Middleton 
got around to doing a portrait of Lincoln, as well as other Civil War period figures, his series of “National Oil 
Portraits” had achieved considerable popularity. As a result of that popularity, a number of other publishers 
came out with “copycat” prints in an attempt to try to duplicate the success of the Middleton series.

The Middleton portraits had certain characteristics, which the copycat portraits usually shared:
• They were “oleographs,” a chromolithographic process intended produce prints which looked 
    like oil paintings
• They were oval portraits about 17" x 14"
• They were issued in frames, usually fairly elaborate gilt frames
• They were printed on paper, which was then mounted on canvas
• They were stamped on the back with “Warranted Oil Colors”

So many of these were produced that Middleton felt compelled to respond, and in the March 1866 edition of 
the New York Tribute he put the following notice:

 
NOTICE–CAUTION!–Persons desiring the GENUINE MIDDLETON OIL PORTRAITS OF WASHINGTON, 
LINCOLN, GRANT, SHERMAN and others, are hereby notified that IMITATIONS of these Portraits are represented 
as the Originals.  E.C. Middleton being the originator of these Oil Portraits, his name or that of E.C. Middleton & 
Co., will be found upon the back of the canvas of each Portrait.  None others are the genuine MIDDLETON OIL 
PORTRAITS.

(continued on pages 6-7)

California Regional Meeting at the Huntington Library
     On July 27th, a combined group of about fifteen members and friends of the American Historical Print 
Collectors Society and the Manuscript Society gathered at the Huntington Library in San Marino, California. 
The Huntington holds what they call “Brown Bag” talks—informal presentations given at noon, so that the 
Huntington staff and researchers, as well as invited guests, can attend during their lunch hour. A total of about 
forty people came to hear AHPCS member Jim Brust give his presentation on “Nineteenth Century Historical 
and Popular Prints on Vintage Carte de Visite Photographs.” This was the same talk that Jim gave at our 
annual in Ann Arbor in May. 
     After the talk our group went to the cafeteria to enjoy lunch together, then everyone was free to spend the 
rest of the afternoon in the Huntington’s magnificent galleries and gardens. Everyone seemed to enjoy the day.
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Fig. 2

Fig. 3

Fig. 4

Fig. 1

(continued from previous page)     

The copycat portraits vary considerably in quality, with some 
being of comparable quality and others quite crude, but none 
of them seem to have been very successful. The most common 
subjects copied were Lincoln and the two Washingtons. These 
copycat prints seem quite a bit scarcer than the Middleton ones, so 
none seem to have been very successful for these publishers.

BENNETT, DONALDSON & ELMES 
     In 1866, the lithographic firm of Bennett, Donaldson & Elmes 
issued a series of “Chrome Oil Portraits” which were advertised 
with similar phrases to those used by Middleton. They were 
claimed to be “executed in substantial oil colors, of cabinet or 
half life [sic] size, on canvass and oval stretcher, in handsomely 
ornamented gilt frames.” 
     Besides Lincoln and the Washingtons, this Philadelphia 
firm also produced prints of two Confederate generals. In the 
Lexington Observer and Reporter of March 17, 1866, the firm listed 
an advertisement seeking agents “to canvas the States of Kentucky 
and Tennessee for Bennett, Donaldson & Elmes’ CHROME OIL 
PORTRAITS OF WASHINGTON and MARTH WASHINTON, 
GENS. R.E. LEE and STONEWALL JACKSON.”

LEPINE & CO
     In 1866, New York publisher Lepine & Co. listed itself as 
“Publishers of Oil Portraits.” The firm, owned by E.H. Lepine, 
issued a series of “Lepine’s National Oil Portraits.” It produced at 
least one portrait of Lincoln (Fig. 1) and one of Robert E. Lee (Fig. 
2), the latter being marked on the back “published by E.H. Lipine 
[sic] for A.L. Scovill, New York.”

MIDDLETON, STROBRIDGE & CO.
     Middleton, Strobridge & Co. was a firm formed by E.C. 
Middleton and Hines Strobridge in 1858. This business continued, 
with the same name, until 1866, but Middleton had actually 
left the firm in October 1861. Middleton left to set up his own 
business, specifically to produce his “National Oil Portraits.” Part 
of the agreement between Strobridge and Middleton was that 
Strobridge could continue with the same name, and another part 
dictated that Strobridge could not produce any portraits of the 
type which Middleton would thereafter be making.
     This latter agreement was followed by Strobridge until about 
1866, when Middleton, Strobridge & Co. produced at least two 
copycat portraits, one of Grant (Fig. 3) and one of Lincoln (Fig. 
4). So why did Strobridge break the agreement at that time? It is 
likely because Strobridge felt that Middleton had already gone 
back on the agreement.
     In the original agreement of separation, Middleton committed 
to using Middleton, Strobridge & Co. to produce the portraits he 
would be publishing. These were drawn by Thomas Bising, who 
worked as a lithographic artist for Middleton, Strobridge & Co. 
However, in 1866, Thomas Bising left Strobridge’s company and 
became a partner to Middleton in his firm.
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Fig. 8

Fig. 5

Fig. 6 Fig. 7

     Middleton likely considered this a breach of the agreement, 
so that he then felt free to issue competing prints to those by 
Middleton. No other similar prints than those of Lincoln and 
Grant are known, and those a very rare, so it is likely that 
Strobridge found this market not terribly profitable and that he 
soon dropped these prints from his production.

SMITH & MURRAY
     In 1867, J.S. Smith and Thomas M. Murray formed a 
partnership, Smith & Murray, listed as “picture dealers.” In 
an advertisement the following year, they wrote: “We call 
attention of the public to our series of chromo oil portraits of 
distinguished Americans.” This included the typical portrait of 
Lincoln (Fig. 5), and also the Washington pair.
     The George and Martha prints are copyrighted just to J. 
Smith in 1867, so it seems that Smith may have started the 
series of “chromo oil portraits” before Murray joined him. No 
other prints have been found from their “series.”

WYNKOOP & CO.
     The Wynkoop & Co. firm, out of Philadelphia, produced a 
portrait of Lincoln (Fig. 6) and a pair of prints of the Washingtons 
(Fig. 7 and Fig. 8). On the back of the canvas, the phrase “Warranted 
Oil Colors” is used, but Wynkoop & Co. also called its prints 
“Photo Chromatic Portraits.” We have found no other portraits, nor 
for that matter, any other prints done by Wynkoop & Co., though 
there were a number of Philadelphia lithographers of the Wynkoop 
family.

UNKNOWN PUBLISHER
     Prints of the same type have turned up from time to time 
without any publisher information stamped on the verso. There 
is a print of Grant (Fig. 9) in the Library of Congress, tentatively 
attributed to E.C. Middleton, which is of the same type. However, 
there is no stamp on the verso, so there is nothing besides this 
similarity to attribute it to Middleton. Fig. 9
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Two 1884 Mary Nimmo Moran Etchings as Gifts for her Students
By David G. Wright

     During the Christmas season, 1884, painter-etcher Mary Nimmo Moran (1842-1899) gave prints from two 
of her recently completed etchings to two Easthampton neighborhood children, brothers Henry Lee Jefferys 
(1869-1945) and William Hamilton Jefferys (1871-1945).  The boys’ father, Charles Peter Beauchamp Jefferys 
(1831-1910), a successful civil engineer, spent his early life in Belgium, and arrived in the United States in 1849 
at age eighteen. After some extensive western travel, he settled during the mid-1860s in Philadelphia into a 
home at 40th Street and Pine. Financially secure, around 1868 he purchased a large tract of land fronting on 
Hook Pond in Easthampton, New York, intended for a vacation home, Fig. 1. The family became one of the 
earliest “summer” residents of what was to become a celebrated summer retreat community. The Jefferys 
family of nine children, with six reaching adulthood, spent much time here.  Henry and William were the two 
youngest in the family.
     Henry, also known as Harry, was a fifteen year old boy when he received Mary Nimmo Moran’s 1884 
Christmas present of the etching, Meadow Grasses (Swamp), Easthampton, Fig. 2. Mrs. Moran inscribed on the 
lower left margin, “To Harry Jefferys / With compliments of the Artist / Xmas 1884.” William, also known as 
Willie, only twelve that same Christmas, received The Haunt of the Muskrat, Fig. 3, with the inscription: “To My 
Pupil, Willie Jefferys / With Merry Xmas / 1884.” The etcher signed each of the prints in pencil, “M. Nimmo 
Moran” in the lower right margin. She printed both in dark reddish-brown ink undoubtedly using the etching 
press she shared with her husband. Both etched scenes were local to the Easthampton area.
     The Morans had three children, Paul Nimmo Moran, born in 1864, Mary Scott Moran, in 1867, and Ruth 
Bedford Moran, in 1870. The group of children, being close in age, probably played together. The families may 
have known each other in Philadelphia. During the mid-1860s, the Moran clan lived in Philadelphia about ten 
blocks south of the Jefferys family, at 1007 Coates (later called Fairmont) Street, and Thomas Moran’s family 
did not leave Philadelphia for Newark until 1872. They most assuredly knew each other in Easthampton from 
the early 1880s onward, when Thomas and Mary Nimmo Moran built their home and studio here and, with 
their children, would settle in for half year stints. Their homes sat directly opposite one another, separated 
by the town pond, (Fig. 1b). Harry’s mother, Elizabeth (née Miller) Jefferys (1837-1908), born in Catawissa, 
Columbia County, Pennsylvania, was the same age as Thomas Moran, and only five years older than Mary 
Nimmo Moran. Little is known about the extent to which Mrs. Moran taught art to young children—other than 
to her own—so these two etchings, indirectly, represent a significant and interesting resource.
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Fig. 1a, Left; 1b, Right.  Left: 1902 Atlas of Suffolk County, New York, Plate 27. Courtesy, New York Public Library. Right: Detail. The 
solid red arrow shows the homestead for C. P. B. Jefferys facing Hook Pond, and the ocean. The open red arrow points to the home 
and studio of Thomas and Mary Nimmo Moran, off Main Street, opposite the town pond and the driveway to the Jefferys’ home. 
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     Later in life, Henry Lee Jefferys became an insurance broker, living in Ardmore, Pennsylvania. Dr. William 
Hamilton Jefferys ultimately became an Episcopal minister, serving as the Superintendent of the City 
Mission in Philadelphia. Apparently neither of the boys used their summertime lessons with Mary Nimmo 
Moran to spawn a more extensive artistic career.

Fig. 2: Mary Nimmo Moran, Meadow Grasses (Swamp), Easthampton, etching, 1884. Plate size: 4-7/8”h x 11-1/2”w.  Marginal pencil text 
at lower left in the hand of MNM: “To Harry Jefferys / With compliments of the Artist / Xmas 1884.” Private collection, Maryland.

Fig. 3: Mary Nimmo Moran, The Haunt of the Muskrat, etching, 1884. Plate size: 4-3/4”h x 11-3/8”w. Marginal pencil text at lower left in 
the hand of MNM: “To My Pupil, Willie Jefferys / With Merry Xmas / 1884.” Private collection, Maryland.
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What is your hometown? Your current university affiliation?
I am from Wiley, Colorado and went to high school in Cheyenne, Wyoming. So I really grew up in the interior 
of the regions I am now studying! I am currently a PhD Candidate in Art History at the University of Toronto. 

Can you describe your project? 
My project examines how the American west was an extractive landscape (with a particular focus on its visual 
culture). My dissertation covers nineteenth-century settlement, industrialized mining, and those areas in the 
Dust Bowl through the New Deal. I am also considering the exposition of trades in Colorado and how prints 
spread ideas nationwide. Lithographs [such as those by Thomas Moran] illustrated preservation; but extraction 
prints are also a tool of the west’s identity. People viewing these prints would be looking at these micro-
regions for investment. Prints were used to showcase the civilizing going on in mining communities to assuage 
fears that the towns were not disasters.

What drew you to AAS? 
I attended the Center for Historic American Visual Culture Summer Seminar in 2016 ["Seeing Nature: The 
Environment in American Visual Culture to 1900"] at AAS and knew I wanted to return to use the collections. 
The AHPCS fellowship has helped me delve into the beginning period of my dissertation; for the middle 
portion I will consider the “bust” and labor politics. One of the greatest things about being on fellowship is the 
worry that, “when I get there, I won’t find anything pertaining to my research.” And of course, when I got here 
I found out how wrong I was! There is so much to see.

Do you have a favorite print for this project? 
It would definitely be the Julius Bien lithographs of Pencil Sketches of Colorado: Its Cities, Principal Towns and 
Mountain Scenery by Alfred Edward Mathews (New York, 1866). One individual lithograph is particularly 
appropriate for my project, "Nevada, Colorado" (illustrated above). Is a spectacular historical print where the 
viewer is invited to look onto the landscape – one can see tracks to mining works and how the light hits it – in 
part it is saying, “Our future! Development!” 

Interview with the 2017 AHPCS Fellow – Michaela Rife  
on fellowship at the American Antiquarian Society
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What other archives have you visited? What's next?
Archives I’ve explored have been the Denver Public Library 
and History Colorado Center. After this fellowship [ends] I 
will be going to the Smithsonian for a year to look at the later 
portion of my project to help fill in the gaps. 

What primary materials are you looking at? How do you 
find yourself reading the prints? 
I have been looking at chromolithographs as well as 
illustrated guides which feature settler expansions. I am 
interested in how the west grew with printing technology. 

I am also looking at travel and rail guides which were 
employed with visual codes to cement this idea of extraction. 
I have seen views of the scenery and mining processes with 
diagrams of claims, mining-glossaries, and travel guides (of 
how to set up a mine!); it is truly a visual constellation. The 
[previously mentioned] Mathews sketches are a touchstone – 
specifically of how Colorado is portrayed. They are pushing 
the area to those living in the east to show the mining 
opportunities and that the west is a place to make an honest 
living.

One thing I’ve found looking at these extractive identities, 
as with coal vs. silver, is how it parallels class stratification 
within mining. I like to think my lens is eco-critical/art 
historian. I read the prints alongside these sources that I find 
as well as environmental history. 

Do you collect prints? 
I like to think I collect them digitally! I have found the Denver Public Library Western History Collection a 
favorite tool for discovery as well as the Kansas Historical Society. I can pull up the prints I need to explore, 
save them and compare as-needed. 

Upcoming Regional meetings
On December 9, 2017, Lauren B. Hewes, AHPCS President and Curator of Graphic Arts at the AAS, will lead a 
tour of an exhibition of McLoughlin Brothers picture books drawn from the extensive McLoughlin Brothers art 
archive from the American Antiquarian Society at the Grolier Club in New York.

On March 16, 2018, Julie Melby will host a meeting at Princeton University featuring highlights of Princeton’s 
Graphic Arts Collection, Rare Books Collection, and a chance to visit the Princeton Art Museum.

On April 4, 2018, Lisa Hodermarsky will welcome members to the Yale University Art Museum for a behind-
the-scenes tour of its historical print collections.

For more information or to register for any of these meetings, please contact  
Nancy Finlay at nfinlay@outlook.com.

Invitation for AHPCS Members: On December 2, 2017, the Manuscript Society will be going to the 
International Print Museum at 315 W. Torrance Blvd. in Carson, California and welcomes AHPCS members to 
join them. The visit will include a docent-led tour followed by an education show. Admission is $10 per person 
($8 for seniors and students); please email Jim Brust at jsbrust@aol.com if you would like to attend.
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AHPCS Members Visit Lewisburg,  
West Virginia

On September 16th, Toni Ogden and the staff and board of the 
Greenbrier Historical Society welcomed a group of AHPCS 
members to a special viewing of an exhibition of prints of 
the West Virginia Springs by German artist Edward Beyer 
at their North House Museum. The exhibition included two 
lithographs that were conserved with funds from a Shadwell 
Conservation Grant; conservator Maria Pukownik was 
present and spoke about her work on the prints. Following 
the reception, members went to dinner at the historic General 
Lewis Inn in downtown Lewisburg. 

The following day, Toni organized a visit to several of the 
local resorts depicted in Beyer’s prints. Ashby Berkeley, 
who is currently in the process of restoring Sweet Springs, 
led members on a tour of that site. Although some of the 
buildings are in ruins, the main hotel remains in relatively 
good condition and the overall complex retains much of its 
nineteenth-century appearance. Betty Jack Farmer welcomed 
members to the former hotel at Salt Sulphur Springs, now 
her private home. The group proceeded to White Sulphur 
Springs, where they had lunch in one of the many restaurants 
at the Greenbrier. Though the main hotel dates from the 
twentieth-century, many of the early nineteenth-century 
buildings, including the historic springhouse, survive on the 
property. The Greenbrier also has one of Edward Beyer’s 
oil paintings of the resort. Beyer sold such paintings to the 
owners of the hotels he visited, using the proceeds to finance 
his travels in America. Following the meeting, some members 
stayed on at the Greenbrier, while others departed for home.

Above: AHPCS members and Toni Ogden at 
the North House Museum, in front of the prints 
conserved using Shadwell Conservation funds; 
AHPCS members admire the architecture at 
Sweet Springs.


